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World  Cultural  Heritage  Sites-lndia 

The  General  Council  of  UNESCO  in  1 972  adopted  the  “Convention 
concerning  the  Protection  of  the  World  Natural  and  Cultural 
Heritage”.  The  aim  of  the  Convention  was  to  promote  cooperation 
among  all  nations  and  people  in  order  to  contribute  effectively  to 
the  protection  of  the  natural  and  cultural  heritage  which  belongs  to 
all  mankind.  A  large  group  of  nations  ratified  the  Convention  and 
pledged  to  conserve  the  sites  and  monuments  within  its  borders 
which  have  been  recognised  as  having  an  exceptional  universal 
value.  To  this  end,  the  Convention  established  a  mechanism 
of  international  cooperation  and  set  up  a  World  Heritage 
Committee. 

Another  important  achievement  of  the  Convention  was  the 
creation  of  the  World  Heritage  Fund  which  allows  it  to  call  upon 
international  support  for  the  conservation  of  the  natural  and 
cultural  sites  listed  as  the  World  Heritage.  The  World  Heritage 
Fund  receives  incomes  from  different  sources  which  are  used  to 
finance  conservation  projects  and  upkeep  of  the  monuments  and 
sites. 

The  World  Haritage  Committee,  which  meets  once  a  year,  has 
two  important  tasks  : 

—  to  define  the  World  Heritage,  that  is,  to  select  the  cultural  and 
natural  wonders  that  are  to  form  part  of  it.  The  Committee 
is  helped  in  this  task  by  ICOMOS  (International  Council  of 
Monuments  and  Sites)  and  IUCN  (International  Union  for 
the  Conservation  of  Nature  and  Natural  Resources)  which 
carefully  examine  the  proposals  of  the  different  countries 
and  draw  up  an  evaluation  report  on  each  of  them. 

—  to  administer  the  “World  Heritage  Fund"  and  to  determine 
the  technical  and  financial  aid  to  be  allocated  to  the  countries 
which  have  requested  for  it. 

The  World  Heritage  Sites  selected  by  UNESCO  in  India  are: 
Ajanta  Caves;  Ellora  Caves;  Agra  Fort;  Taj  Mahal,  Agra;  The  Sun 
Temple,  Konarak;  Mahabalipuram  Groupof  Monuments;  Churches 
and  Convents,  Goa;  Khajuraho  Group  of  Monuments;  Hampi 
Monuments;  Fatehpur  Sikri-Mughal  City;  Group  of  Monuments  at 
Pattadakal;  Elephanta  Caves;  Brihadesvara  Temple,  Thanjavur, 
Stupas,  Sanchi;  Qutub  Complex  and  Humayun’s  Tomb,  Delhi. 
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The  Centre  for  Cultural  Resources  and  Training  (CCRT)’s  New 
Delhi  endeavour  has  been  to  produce  informative  and  attractive 
educational  material  to  teach  about  Indian  Culture.  These 
materials  are  distributed  to  schools  in  all  parts  of  the  country  from 
where  teachers  have  been  trained  by  the  CCRT.  They  are  used 
in  a  variety  of  teaching  situations  to  create  an  understanding  of 
the  inter-disciplinary  approach  in  Indian  artistic  manifestations. 
They  aim  at  sensitising  the  youth  to  the  philosophy  and  aesthetics 
inherent  in  Indian  art  and  culture.  Students  do  not  always  get  a 
chance  to  visit  museums  and  historical  monuments  to  get  a  first¬ 
hand  experience  of  learning  about  our  cultural  heritage;  hence,  the 
materials  of  the  CCRT  bring  to  the  students,  in  the  confinement 
of  the  four  walls  of  the  classroom,  the  splendour  and  beauty  in 
Indian  thought  and  art. 

Apart  from  other  audio-visual  materials  prepared  by  the  CCRT 
its  Folios  and  Cultural  Packages  have  received  wide  acclaim  and 
are  very  popular  with  teachers  in  all  parts  of  the  country,  who  are 
using  them  to  create  amongst  students  a  sense  of  responsibility 
for  conservation  of  all  that  is  beautiful  in  our  natural  and  cultural 
heritage. 

To  celebrate  the  World  Heritage  Week  in  India  the  CCRT  is 
presenting  four  Cultural  Packages  on  the  16  World  Heritage 
Sites  in  India.  These  packages  contain  about  24  pictures  each 
with  detailed  descriptions  of  each  picture  alongwith  a  booklet 
giving  information  about  each  monument  and  related  activities 
for  students  and  teachers.  The  96  pictures  contained  in  these 
packages  are  not  adequate  to  recreate  the  splendour  of  these 
sites.  However,  within  the  given  constraints,  it  is  hoped  that 
inspired  by  the  activities  provided  in  the  booklet,  teachers  and 
students  will  collect  more  information  about  their  cultural  heritage 
and  interweave  it  into  the  curriculum  subjects  that  they  teach  and 
learn.  Schools  can  also  form  groups,  clubs  and  work  with  other 
voluntary  organisations  to  systematically  take  up  the  work  of 
conducting  detailed  studies  of  the  sites  and  encourage  the  youth 
to  learn  simple  conservation  techniques. 

Of  the  thousands  of  ancient  monuments  strewn  all  over  the 
countryside  in  India,  some  are  protected  by  the  Archaeological 
Survey  of  India,  a  few  by  voluntary  organizations  and  endowment 
trusts  and  some  by  members  of  the  community  at  large.  It  is  a 
matter  of  great  pride  that  UNESCO  has  selected  16  monuments 
of  India  and  placed  them  on  the  World  Heritage  list.  Though  this 
number  is  small  in  comparison  to  the  large  number  of  monuments 
in  the  country,  it  brings  prestige  to  the  artists  and  architects  of 
India  of  that  bygone  era,  who  made  these  monuments  in  a  period 
covering  a  span  of  2000  years. 


•  World  Cultural  Heritage  Sites  — India  1  World  Cultural  Heritage  Sites  — India  2  A  World  Cultural  Heritage  Sites  — India  3  A  World  Cultural  Heritage  Sites  — India  4 

Sanchi  Stupas,  Agra  Fort;  Sun  Temple,  Konarak;  Khajuraho  Temples;  Ajanta  Caves;  Ellora  Caves;  Elephanta  Caves;  Mahabalipuram  Monuments;  Brihadesvara  Temple, 

Fatehpur  Sikri;  Taj  Mahal,  Agra  Qutub  Complex,  Humayun's  Tomb,  Delhi  Churches  and  Convents,  Goa  Thanjavur;  Pattadakal  Temples;  Hampi  Monuments 
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Sanchi 


Sanchi  is  situated  at  a  distance  of  about  nine  kilometres  south¬ 
west  of  Vidisha.  Vidisha,  modern  Besnagar,  was  the  capital  of  the 
ancient  Akara  (eastern  Malwa). 

Present  day  Sanchi  has  been  known  by  a  variety  of  names  through 
the  ages,  such  as,  Chetyagiri,  Kakanaya,  Kakanava,  Kakanada- 
Bota,  Bota-Sri  Mahavihara  and  Bota-Sri  Parvat.  These  are  found 
in  inscriptions  on  the  railings  and  gateways  of  the  Great  Stupa 
itself.  When  and  how  the  place  came  to  be  known  by  its  modern 
name  “Sanchi”  is  not  known. 

It  is  believed  that  the  Mauryan  Emperor  Ashok  laid  the  foundation 
of  great  religious  establishments  at  Sanchi  when  he  built  a  stupa 
and  erected  a  monolith  pillar.  Sanchi  is  famous  for  its  Buddhist 
and  Hindu  shrines. 

The  stupa  is  a  funerary  hemispherical  solid  mound  which  contains 
the  relics  of  Buddha  or  Buddhist  saints.  The  stupa  is  usually 
crowned  by  a  Harmika  and  has  four  exquisitely  carved  gateways 
facing  the  north,  east,  west  and  south.  The  entrance  gates  form  a 
striking  contrast  to  the  body  of  the  stupa.  The  hemispherical  dome 
of  the  stupa  is  composed  of  stones  and  the  gates  are  elaborately 
decorated  with  sculptures  and  bas  reliefs.  The  ‘uprights’  of  the 
torana  coming  out  of  three  horizontal  architraves  terminate  in  the 
‘tri-ratna’  symbol. 

All  the  monuments  at  Sanchi  from  Stupa  No.  1  to  3,  provide 
the  most  splendid  specimens  of  elaborate  carving  in  bas  relief. 
Within  the  religious  framework,  the  artists  at  Sanchi  displayed  a 
panorama  of  the  then  contemporary  life.  It  was  one  of  the  earliest 
attempts  to  represent  contemporary  life  in  its  entirety.  The  art  of 
Sanchi  is  enriched  with  exquisitely  carved  symbols  and  motifs 
such  as  the  Bodhi-tree,  Stupa,  Chakra,  Asana,  Kalpataru  and 
Kalpa-lata. 

At  Sanchi,  temples  No.  17  and  18  and  four  large  images  of 
the  Dhyanamudra  Buddha  placed  along  the  wall  of  the  plinth 
facing  the  gateways  stand  out  as  fine  examples  of  the  art  of 
that  period  The  temples  No.  17  and  18  are  one  of  the  earliest 
Gupta  temples  noted  for  their  well-balanced  proportions  and 
elegance.  Some  remains  up  to  the  1 4th  century  art  of  Sanchi  can 
be  seen  in  the  Archaeological  Museum  which  was  established 
by  Cunningham  in  the  late  19th  century  and  is  now  under  the 
Archaeological  Survey  of  India.  From  the  14th  century,  Sanchi 
remained  neglected  until,  1818  A.D.  when  Colonel  Taylor 
discovered  these  stupas  and  published  a  detailed  account  of 
these  buildings. 

Sanchi  is  in  Raisena  district  about  45  kilometres  from  Bhopal,  the 
capital  of  Madhya  Pradesh,  and  figures  on  the  international  map  for 
its  historicity  and  remarkably  well-preserved  religious  structures. 
Sanchi  attracts  thousands  of  visitors  including  pilgrims,  students 
of  art  and  archaeology  and  tourists  every  year. 
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Agra  Fort 


The  history  of  fortification  in  India  dates  back  from  ancient  times 
to  the  early  nineteenth  century.  Forts  have  played  a  dominant  role 
in  shaping  the  destiny  of  many  a  kingdom  throughout  India.  These 
forts,  apart  from  their  purpose  of  security  during  war  times,  also 
display  the  genius,  skills  and  imagination  of  architects,  craftsmen 
and  emperors  of  the  period. 

The  history  of  the  ancient  city  of  Agra  is  shrouded  in  obscurity.  The 
city  today  is  famous  throughout  the  world  for  its  superb  Mughal 
monuments.  Before  the  Mughals,  it  was  the  capital  of  Sikandar 
Lodi.  His  son  Ibrahim  Lodi  was  defeated  by  Babar  in  1526  A. D.  in 
the  first  battle  of  Panipat. 

Akbar,  the  third  of  the  Mughal  emperors  laid  the  foundation  of 
the  majestic  fort  in  Agra  in  1564-65  A.D.  when  he  was  just  23 
years  old.  The  fort  is  huge,  and  its  high  massive  walls  around 
seventy  feet  high,  are  crowned  with  turrets,  battlements, 
windows  and  balconies.  The  fort  stands  parallel  to  the  right  side 
of  the  Yamuna  River.  The  outer  wall  of  the  fort  is  surrounded 
by  a  deep  and  wide  moat.  The  many  sided  pillar  shafts,  the 
capitals  of  the  pillar  forming  bracket  supports,  carved  or  boldly 
inlaid  patterns  for  ornamentation,  painted  designs  on  the 
interior  walls  and  ceilings  can  be  seen  in  this  fortress  palace 
of  Agra.  Within  this  vast  enclosure  are  exquisite  architectural 
creations. 

Akbar’s  biographer  Abul  Fazal  writes  that  the  fort  is  provided 
with  four  gates.  However,  the  fort  has  two  entrance  gates  today, 
the  Amar  Singh  Gate,  being  used  as  the  main  entrance  and 
originally  named  as  Akbari  Gate,  and  the  Hathi  Pole  or  Elephant 
Gate,  so  called  because  of  the  life-like  carvings  of  elephants  that 
it  once  had.  The  Darshani  Gate  and  the  gate  which  overlooks 
the  river  might  have  been  the  two  other  gates  mentioned  by 
historians. 

The  buildings  inside  the  fort  underwent  many  changes,  particularly 
during  the  reign  of  Akbar’s  two  immediate  successors — Jahangir 
and  Shahjahan.  Today  very  little  is  left  of  the  original  architectural 
and  decorative  styles  of  Akbar. 

The  Diwan-i-Am,  the  beautiful  double-pillared  Diwan-i-Khas,  the 
Jasmine  Tower,  the  Khas  Mahal,  recessed  Angoori  Bagh,  the 
Hamam,  the  Shish  Mahal  or  Palace  of  Mirrors,  Shahjahan’s  Moti 
Masjid  and  Aurangzeb’s  Nagina  Masjid  are  some  of  the  attractions 
of  this  building  which  need  to  be  studied  in  greater  detail. 
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Fatehpur  Sikri 


The  Mughal  rule  in  India,  starting  from  the  time  of  Emperor  Babar 
was  an  era  of  great  artistic  achievements.  Emperor  Akbar  built  his 
capital  at  Fatehpur  Sikri,  which  is  23  miles  (37  kms.)  west  of  Agra. 
The  city,  which  stands  on  a  ridge  of  the  upper  Vindhya  mountains, 
was  constructed  in  a  record  time  of  15  years  in  the  16th  century. 
The  palace  complex  is  situated  on  top  of  the  ridge  whereas  the 
contemporary  villages  of  Fatehpur,  Sikri  and  Nagar  are  located 
at  the  bottom  of  this  ridge.  In  this  city,  Akbar  assembled  his  nav- 
ratnas,  the  nine  jewels.  He  chose  artists,  scholars,  philosophers 
of  great  repute,  irrespective  of  their  religious  beliefs  or  social 
status. 

With  the  blessings  of  the  Sufi  Saint  Sheikh  Salim  Chisti,  three 
sons  were  born  to  Akbar.  In  gratitude,  Akbar  resolved  to  build  a 
new  capital  city  in  honour  of  the  Sheikh. 

Akbar  spent  his  most  formative  years  near  the  hermitage  of  the 
saint  at  Fatehpur  Sikri.  The  name  Fatehpur,  meaning  city  of  Victory, 
was  added  to  the  original  Sikri  after  the  conquest  of  Gujarat  in 
1572  A.  D.  The  architecture  of  the  city  shows  outstanding  principles 
of  civic  design  for  an  integrated  complex.  The  courtyards  are 
interlinked.  The  Khari  River  supplied  water  to  the  city. 

The  long  wall  around  the  city  has  many  entrances:  the  Lai  Gate, 
the  Delhi  Gate,  the  Birbal  Gate,  the  Gwalior  Gate,  the  Terha  Gate, 
the  Chor  Gate  and  the  Ajmer  Gate. 

Today,  Fatehpur  Sikri  is  entered  through  the  Agra  Gate.  The 
cloistered  Diwan-i-Am  (Hall  of  public  audience),  the  Panch  Mahal, 
a  five  storeyed  pavillion,  the  Jami  Masjid  complex,  the  Buland 
Darwaza,  the  Jodh  Bai’s  Palace,  the  Birbal’s  House,  the  Diwan-i- 
Khas,  the  Mahal-i-Khas  and  the  Tomb  of  the  Sheikh  Salim  Chisti 
are  the  important  and  popular  buildings  of  the  complex.  However, 
the  most  important  monument  is  the  Jami  Masjid-the  mosque- 
said  to  be  modelled  after  the  one  at  Mecca. 

Most  of  the  constructions  at  Fatehpur  Sikri  are  built  entirely  of  red 
sandstone.  Today,  the  city  of  Fatehpur  Sikri  is  one  of  the  important 
archaeological  sites  and  displays  a  glorious  phase  of  Mughal 
history. 
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Taj  Mahal 


The  Taj  Mahal  is  one  of  the  world’s  acknowledged  wonders.  It 
represents  the  culmination  of  the  art  of  architecture  and  decoration 
which  had  developed  in  India  over  the  centuries. 

The  Taj  has  immortalised  the  name  of  Arjumand  Bano  Begum, 
emperor  Shahjahan’s  beloved  wife,  popularly  known  as  Mumtaz 
Mahal,  ‘the  light  of  the  palace’.  It  is  commonly  believed  that  the 
queen  had  a  premonition  of  her  death  and  she  made  Shahjahan 
promise  that  he  would  build,  in  her  memory  a  beautiful  tomb  that 
would  immortalise  her.  She  died  on  June  28,  1631.  Shahjahan 
never  remarried  and  he  built  the  most  celebrated  mausoleum  for 
her  at  Agra. 

Shahjahan  invited  the  finest  talent  in  India  and  from  its 
neighbouring  Islamic  countries  for  execution  of  his  dream.  Ustad 
Ahmad  of  Lahore  was  the  chief  architect  and  Ustad  Mohammad 
Hamid  of  Baghdad  was  the  master  mason.  These  two  artists  later 
also  helped  the  emperor  to  build  the  Red  Fort  at  Delhi. 

The  mausoleum  has  four  flanking  minarets  set  on  a  marble 
platform  overlooking  the  Yamuna  river.  The  mausoleum,  in  the  first 
place,  served  the  purpose  of  a  Rauza- a  tomb  set  in  a  rectangular 
garden.  It  is  considered  as  an  Urs,  a  place  of  pilgrimage  and  also 
served  the  purpose  of  Baradari  or  festal  hall. 

The  gateways  are  splendid,  and  an  axial  water  channel  goes 
to  an  elevated  marble  pool  known  as  Hauz-i-Kauser,  from  the 
gateways.  The  long  promenade  made  out  of  marble  set  in  front 
of  the  mausoleum  is  beautifully  executed  and  the  rows  of  cypress 
trees  and  flower  beds  add  charm  and  colour  to  this  monument. 
The  mausoleum  is  square  in  shape,  186  ft  (57  metres)  on  each 
side. 

In  the  centre  of  the  main  mausoleum  lies  the  cenotaphs,  which 
are  surrounded  by  an  octagonal  screen  of  superb  craftsmanship. 

A  quotation  from  the  Quran  on  an  arch  “invites  the  pure  of  heart  to 
enter  the  Gardens  of  Paradise". 

Today  the  Taj  itself  is  threatened  by  an  invisible  danger,  the  pollution 
in  the  area  caused  by  a  number  of  factors.  The  Government  of 
India  is  making  all  efforts  to  preserve  this  monument  which  is  of 
great  aesthetic  and  historical  importance. 
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The  Torana  is  basically  a  gateway.  It 
consists  of  two  upright  pillars  supporting 
three  architraves  that  makes  an  entry  space 
through  which  the  devotee  gains  an  access 
to  the  stupa.  Both  its  sides  are  carved  with 
the  decorative  motifs  of  figures,  animals, 
plant  life  and  architectural  details. 


Harmika 
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The  square  superstructure  in  the  form  of  a 
railing  on  top  of  the  dome  of  stupa  is  known 
as  Harmika.  It  encloses  the  pole  Yasti,  an 
important  part  of  the  stupa. 
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A  path  used  for  clockwise 
circumambulation  surrounding  an 
image,  shrine  or  building  is  known  as 
Pradakshina  patha. 
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The  berm  of  a  stupa  is  known  as 
Medhi.  The  berm  (medhi)  level  of  the 
stupa  is  used  for  circumambulation. 


Vedika 
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A  railing  or  fence  protecting  a  sacred 
structure  or  a  spot  or  object  of 
veneration  is  known  as  Vedika. 
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Qibla  is  the  wall  of  the  mosque  or  prayer  hall 
oriented  towards  the  Kaaba  of  Mecca.  It  is, 
therefore,  varying  in  direction  according  to 
the  geographical  region. 


%tt®t 

Mihrab 
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Mihrab  is  a  niche  or  alcove,  usually  the 
height  of  a  man.  It  is  set  into  the  qibla  wall 
of  a  prayer  hall  and  indicates  the  precise 
direction  of  Mecca. 


TTpF^T 

Maqsura 
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Maqsura  is  a  railed  off  area  at  the  qibla 
(wall)  end  of  a  mosque.  It  is  reserved 
for  the  chiefs  of  the  community  or 
rulers. 


>  r 
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The  pillared  cloister  of  a  mosque  is 
known  as  Liwan. 


Sahn 
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Sahn  is  the  courtyard  of  a  mosque 
where  the  faithful  assemble  for 
prayers. 
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Shikhara 
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This  is  a  structure  which  is  basically  square  or  rectangular  in 
ground  plane.  It  rises  several  storeys  high  and  is  pyramidal 
in  shape. 

Vimana  is  the  name  of  the  temple  built  according  to  the 
proportionate  measurements  laid  down  in  the  shastras. 
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Garbha-Griha 

V _ _ _ ) 

(  "  "  '  A 
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The  Garbha-Griha  is  essentially  a  small  dark  chamber 
where  the  main  deity  of  the  temple  is  established.  It  is 
square  in  plan  or  very  rarely  rectangular  or  polygonal  or 
circular. 

It  is  believed  to  be  the  “womb”  and  has  remained  unchanged 
throughout  the  ages.  By  its  name  and  form,  the  garbha- 
griha  is  a  place  of  primary  significance.  This  is  the  place 
towards  which  the  devotee  proceeds  momentarily  leaving 
behind  all  worldly  thoughts  to  be  in  communion  with  the 
supreme  being. 
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Gopuram 
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Gopuram  is  a  South  Indian  temple  gateway.  Gopuram 
derived  its  name  from  the  ‘cow-gate’  of  the  villages  of  vedic 
period  and  subsequently  became  the  monumental  entrance 
gate  to  the  temple  and  can  be  seen  from  a  distance. 

The  gopuram  is  oblong  in  plan.  The  two  lowermost  storeys 
are  vertical  in  order  to  give  a  stable  foundation  for  the 
pyramidal  structure  of  the  gopuram. 


Mandapa 
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Mandapa  is  usually  a  pillared  hall  or  a  porch-like  area 
where  devotees  assemble  before  moving  into  the  sanctum 
sanctorum  of  the  temple. 

A  mandapa  may  be  attached  to  the  garbha-griha  directly. 
The  structure  may  be  entirely  or  partially  enclosed  or 
without  walls. 

In  some  temples  like  the  Shore  Temple  at  Mahabalipuram 
and  the  Kailasanatha  temple,  the  mandapa  is  separate 
from  the  main  shrine. 
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World  Cultural  Heritage  Sites-lndia 


Creative  Activities  for  School  Students  and  Teachers 

The  24  pictures  provided  in  this  package  can  be  displayed  in  the 
classroom  or  at  any  prominent  place  in  the  school.  The  pictures 
may  be  stuck  on  card-board  with  the  title  and  description  in 
the  regional  language.  They  can  also  be  studied  in  depth  with 
activities  that  bring  out  the  educational  value  of  Indian  art. 
The  teachers  can  work  with  a  few  pictures  at  a  time  ensuring 
students’  enjoyment  in  learning  by  involving  them  in  some 
activities  suggested  below: 

On  a  large  outline  map  of  India,  mark  important  historical  sites 
and  places.  Find  the  location  of  buildings  given  in  the  pictures  in 
the  World  Cultural  Heritage  Sites — India,  1,  2,  3,  and  4 

Make  a  study  of  the  rock-cut  caves  in  India  and  collect 
information  of  the  people  who  built  these  caves  with  special 
reference  to  Ajanta  and  Ellora  caves.  Find  out  the  dates  of 
these  caves  and  for  the  purpose  they  were  used.  Collect  the 
following  information: 

—  Climate 

—  Nature-rivers,  plants,  animals  and  birds 

—  People  living  around  the  caves,  their  occupation,  etc. 

—  Music,  dance,  drama,  crafts,  etc.  of  the  period 

—  Customs,  festivals,  myths,  gods  &  goddesses  depicted  in 
these  caves. 

Make  a  sketch/rough  outline  of  the  buildings/sculptures  from  the 
pictures  provided  in  the  Cultural  Packages. 

The  buildings/monuments  mentioned  in  these  packages 
were  visited  by  a  number  of  travellers/historians  in  ancient 
and  medieval  periods  of  Indian  history  and  these  travellers 
have  left  a  vivid  and  interesting  account  of  these  buildings/ 
monuments.  Collect  such  travelogues/memoirs.  Notice 
interesting  details  in  these  travelogues,  such  as  the  style  of 
descriptions,  pronunciations  of  places  and  the  surrounding 
areas  of  monuments  of  that  period. 

Make  a  simple  ground  plan  of  your  school,  home  or  college  and 
show  windows,  doors  and  pillars. 

Understanding  religious  concepts 

All  religions  aim  at  helping  us  to  lead  better  and  richer  lives. 
The  outward  manifestations  of  religion  such  as  rituals, 
customs  differ  from  one  another  for  historical,  economic, 
political  and  even  geographical  reasons.  Many  religious  rituals 
and  ceremonies  are  linked  with  the  annual  agriculture  cycle 
and  the  celebration  of  life.  Religious  beliefs  have  influenced 
the  architects,  sculptors,  and  painters  of  the  by-gone  era  to 
create  beautiful  monuments  using  specific  symbols  and  motifs 
pertaining  to  each  religion. 

Invite  your  students  to  study  the  religions  and  people  of  India  and 
collect  information  on  each  religion  such  as  Hinduism,  Buddhism, 
Christianity,  Islam,  Jainism,  Sikhism  and  others. 

—  Choose  pictures  from  the  World  Cultural  Heritage  Sites  in 
India — 1,  2,  3  and  4  of  religious  monuments,  sculptures  and 
paintings  and  write  descriptions; 
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—  Collect  quotations  which  contain  the  essence  of  the  philosophy 
of  each  faith; 

—  Collect  pictures  of  rituals  connected  to  prayer  of  each 
religion; 

—  Write  stories  of  important  saints,  poets,  teachers  and 
important  members  of  each  community; 

—  Collect  symbols  associated  with  different  religions  and  find 
their  meaning  and  significance. 

—  Take  one  religion  such  as  Christianity  and  write  about  the  life 
of : 

:  Jesus  Christ 
:  St.  Xavier 
:  Mother  Teresa 

or 

—  :  Stories  about  Siva,  Mahisasuramardini,  Lord  Buddha, 

Lord  Mahavira 

or 

:  Thyagaraja,  Tulsidas,  Mira  Bai 

or 

:  Prophet  Mohammad,  Sheikh  Salim  Chisti 

—  Visit  various  monuments  and  study  the  floor  and  elevation 
plans  and  decorations  of  the  building. 

Festivals  and  People 

—  Make  an  annual  calendar  of  festivals  of  all  religions  and 
describe  how  each  one  is  celebrated,  the  calendar  may 
include: 

:  Date,  month 

:  Story  or  myth  related  to  the  festival 
:  Reason  or  purpose  of  celebration 

:  Activities  connected  with  festival  which  may  include 
customs,  costume,  food,  songs,  dances,  etc. 

—  Exhibit  pictures  provided  in  the  World  Cultural  Heritage 
Sites — India,  1,2,3  and  4  to  illustrate  the  following  themes  in 
chronological  sequences: 

:  Rock-cut  architecture 
:  Hindu  temples 
:  Stupas 

Islamic  monuments 
:  Churches  and  Convents 
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FFFF  FFF  FT?  I 

fftf#F  ft#  %  fft#  FFT  #FFFf  FF  Mf  F#l 

F#F  FFT  FTT#  FTFTT  FT  TTFTF  fftFF  FT  5P##ft  Flftliftd  F#l 
F#  dlftl  FFF,  F#F  F  Fieff  %  fftfftF  T#  ^Ift  #ftd->ell ,  fftFFTTTT, 
■^cd ,  TH J Pi d  Flip  FT  ft#  Flip R, I 

F#f##F  f#T#  FT  FTR  Fl?-fFFT?  Fft  FTFF  yPddlPldHf  Ft 
FT##TF  FTT  TTF#  f- 

:  FTTF  Fft  FTfTfFFT  FF  FTFffdFT  FFFT  Fft  ^fd  FfFTFTT  fFFFTT 
FF  Fi|4  dpi  FlFT  Flip R, I 

:  fFWF  F  yldjlPlF)!  %  FTF  FT  FFT  FTFF  Fft  FfTfd  %  TTTF 
RsKdFis  FTTFT  FlIPu,? 

:  FFT  FRP  ¥td  F^FTT  %  fcdF;  M  Fl  FnfP? 

:  ?F  Ft  y<jiPd  Tt  P" ,  FFT  FTFTT  FTTp  P? 

FTTF  %  fFfRR  FlFt  %  fFFTF  F^'  yklPlFt,  FTeTT  F  TTTRTfFFT  FFF? 
%  ^  4  FfTFS  FTTFtFf  %  FTf  P  FTFTfFFT  FFT  Ft®  fPntl 


Calligraphy  and  Illustrations 

Choose  any  poem  that  you  like  and  write  it  neatly  in  the  centre  of 
a  clean  new  page.  You  may  have  seen  calligraphy  on  monuments 
as  decorative  motifs  or  in  hand-written  manuscripts.  Try  and  make 
a  beautiful  border  around  the  poem  that  you  have  written  using 
traditional  designs  and  decorative  motifs. 

Write  an  essay  on  the  following  topics  in  your  best  handwriting. 

:  Life  of  the  people  living  around  the  Ajanta  Caves 
:  The  City  I  like  best  today 

:  I  helped  to  build  the  Kailasanatha  temple  at  Ellora 

Write  your  views  on  how  the  world  would  be  without  these  beautiful 
monuments. 

Indicate  the  role  these  monuments  play  in  enhancing  love  and 
understanding. 

Write  poems,  essays  or  paint  pictures  of  India’s  national  animal, 
bird,  flower  and  collect  items  which  have  the  national  emblem 
such  as  currency  notes,  stamps,  etc. 

Write  stories  of  the  life  of  Lord  Buddha  and  Lord  Mahavira  which 
teach  us  values  such  as  respect  for  nature,  life,  simplicity  and 
truth. 

Write  and  enact  dramas  on  the  lives  of  Lord  Buddha,  Lord 
Mahavira,  Akbar,  Rajraja  I. 

Conduct  quiz  competitions  on  nature  in  general  and  influence  of 
nature  on  art.  These  quiz  competitions  should  cover  all  aspects  of 
nature  and  all  the  arts  such  as  sculpture,  painting,  dance,  music, 
etc. 

Conduct  debate  competitions  on  some  topics  such  as: 

:  Development  should  not  be  at  the  cost  of  losing  our  natural 
and  cultural  heritage; 

:  In  the  name  of  science  and  technology — should  man 
interfere  with  nature’s  master  plan? 

:  Will  our  resources  last  forever? 

:  Do  we  give  back  to  nature  what  we  receive  from  it? 

Write  stories  of  famous  Indians  in  the  field  of  science  and 
technology,  art  and  social  sciences. 


CENTRE  FOR  CULTURAL  RESOURCES  AND  TRAINING 
15  A,  Sector-7,  Dwarka,  New  Delhi-110  075 
Phone  :  25309300,  Fax  :  91-11-25088637 
email  :  dir.ccrt@nic.in 
website  :  www.ccrtindia.gov.in 


f^cT  TTR^Pdcb  ■WOldl-^TTrT 
World  Cultural  Heritage  Sites-India 
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1.  1.  1,  ]tNt,  ysy 

#3!  9l>K  #  #13!  TIO]  #  53%  33  313  3T3t3  3351  #'  3#  *nf#31  5*l#f 
3  5f#  33  33f33T%  33  33T  ll  5f3  331  #51  31^31310  333  3it 

3^  I,  f351#'  -55,  #5  f3^3Tf  3  3031 M+T  %  3#5*l-3137t7  #ij#3  55# 
tl  353  3.  1  3Tt  351%  ^fit6l(0+  35(3  33  f373(l  33335  3TT  #53#  43 
”3313  3g3”  3131  3331  ll  551%  31^31335  f3S  35  1J3  %  33?  3  t#3# 
■3313#  17#f#3  'll  55133  335?  33.6O  #35  ll 

3151  333  f  %  f<ft3  73ft  |53  f#  I  3?7#31  %  335133351  I  551  5f3  33 
f#!#  1331  313  I  13-371  %  51313#  #  55133  J3f-fqt'3  3  #13051  33  33# 
#3311  3353311  TH-yOOi  I  #  55133  f#330  f33l 

55J3  3#  31#  13333#  #  Ifd#  3#  30  (#53  I  3#5  33  35  #5  33153 

3J85?  53  #  3(3##  33  ll 

2.  5RJ3  3.  1 ,  ?J#f  (Tt53T,  ftNot,  353  y%?T 

53  #33  #  533  3.  1  %  =]=#  (#53  33  33#3!  #  f#dl1l  331  1 1  551  % 
3##  #3#5  5##'  %  #1  35  30  3lf«l#  33  55IJ3  I,  0#  #551  51331  I  f% 
313#  3355  35131(53  t#3#  513351  33  33#  513  #  353##  %53-3fj333# 
3#  513151  #  531  Hi  53%  30f?3#  f35#  3#  *313  #  #f?n]l  5513#  3#! 
53  #  353##  f#53-3l|33#  #551  351301  ##?  I,  30#  #  f%5#  #4PdPM 
33  331  5pn  1311  *J*y  %,  3#  3T3:  3?d  (HH  535#  *#i  Of?  35  35  SO 
51333  8.53  41 35  #531  ll 

50  35  353##  f#5#  #  315131-31313#,  4(13  fS  %  #(33  33  3Tf#  f^f  # 
513(351  33313#  3#  37lt3l  331  ll 

53%  3#  #te  3153  #  ”7TI(10T335”  331  3555PJ#  3%3!  ll  5##(  #1 
33513f#31I#  3#35  5#-310ffl31  I,  #11%  551  #53  #'  3I5f=6dl  %  3#53 
3#  #  f5T  3155#  1 1 

35  3*3  33lf#5T  H  =J35  I  f%  fafSTH  %  35#-#(t  35  33357#  315#  315# 
#  #1  551  55J3  %  3f#l#t  SO  35  33333#  3#  *#l 

3.  *nrai#  #p;  yy  yftyy-^rai,  TTjy  i.  i  ,  iNt,  ysy  y^?r 

55J3  3#5  5035  130#,  53031  %  53?  #  33301  5|5  %  #133  3#5  33#7# 
331  3513  #te  ftlOT#  33  fOOOl  3155#  I,  5101  It  33H**3  %  7#5H335 
535#f  3#  331  53#53T  35f3  3155#  ll  31303-t3t#3  5031#  3030^3 
(#733#  3#  3#5  f##f#3  315#  I  3#5  33  35  333H  =]5  %  #t33  %  fT# 
331  #telK  #  if#  3#330#  ##-331,  533,  3tf*l-f$l,  3S-f3g  503  fTTJd 
31l(3  3#  3f5cTl  #  353##  13131  331  ll 

3553  f#3  #,  53  SfSOO  5031#  %  3f73#  533  %  313#  313  3#  #53  5131# 
ll  533  %  7##  35  ##3-331,  *0f-3sF  1533  I  3#5  3=6  5135#  3f533  % 
51353  3#331  3#  TO#f#  3##3  315  5#  ll  #t#  %  301  #,  53  35  5135#(31 
5130  33!  5M|  3#  (#<am  331  ll  5030#  35  3#t  ffctiidIT,  351  3331  % 
5#3-l53I#(,  %0J3I3#  3#5  3##31  1313131311#'  %t  31333#  #5#  ll 

4.  55J3  #.  2,  HNft, 

35  5^3  313#  33335  #  5f?  3.  3  #  333#  #55  5315TI  ll  3515  3#  3553 
35  50133  320  3(55  #t#  3#  33?  3313#  3^c#  35  (#f#(T  551  5^3  % 
30Tg  313  35  3  5#  3#|  'S3I35#  I  3#5  3  It  351%  3155  3#|  (#5^-501 
5513#  %333  35  3#3i(l  3#35#l#t'  #  55(1  lt(5  I  1%  55133  t#3f>5  tSl#3 
71#t  |55-3#  #  ^3511 

551%  ig50ftl(T  3^#  #  3#t#t  3#  '351'  %  35335  %  H#?!  5*53  ll 
If#  =513#  35  3(3##  3J?ft31,  ##  3tf#^51,  5I3I-f5T5I513,  ^313  33  331. 

5^3  35f|  553#t,  3531%5  3#5  5#3#  3#  55555^  315#  ll  »jf35«l  #f#333# 
3#  3#  It  35t3  5T#%  #  3(3##  f%3T  531  ll 


553  #  ##5-f#y3#  33  f#^3#  %  3#5*1-313#3  ll  35  331  353  30151 
I  f%  5f?  %  f#0f(53#  #  353^51  315  55  35f5*|-3iq##  g# 

35  5*5f3(T  t%31  31,  33#%  333T3  ^  3#  50#%T  5^3  #.  1  %  503-5(0 
3#53-313#3t'  3#  531(3(1  315#  #  #  t53f313I  5|  #1 

5.  5(J3  #.  3 ,  HI##  ,  3WI  ydyi 

3#  #  5^3  ,  33313  35  3#t31  #t  305  35(5  ll  35  30351  I  f% 

5513#  (#3  %3333#  #  #  333  ijf353  %330  !J«3t  3#,  #f3  31#f%l  3#  331 
5f#35  53#  3#  35(31  |l  553t  (535  5^3  3  1  U#  3  2  3#  3#5  5^3  3  3 

#  5f#35  3#  553130#  3lt  ll  551  51J3  %  3055-30T  35  (jHP-l3(n|  -J35  3T 

3#5  551  35  331  It  3313#]  I,  (#55  35  353R  %  35s  f#%f  5?rf53551 

3#5  350#50T355  %  3#53-3?3#3  50jlt5  ll 

551  553  %t  ijf#53  %3353#  %  553-553  303  %3353#  3#  35J30?  ■£# 
5Of350#3  #(33  3#  ##33  5#f%31  3?M  ll  53#  351  35(3  3#  #t33-#0# 
%  30353  #  353#  515T35T  fq(3(#  || 

553t  3#  ijRfcfx-ll  %  313##  3#  55#  #  It  f533  51551(33  #  gidoi 
5131  531  ll 

6.  3T3T  ftt?  eT5^T33T,  31FT5T  'feplT,  31PT5T,  '3335 

313#  15##t-l‘JC  3#5  3(01  %1  35d  3#  #(#  313135  #t  35(3 (^u( 
333-f33f(5  311  313135  #  5?^  1565  #,  33  35  313  #|5?  3#  35  31. 
331  3=3  f%#  35  f#3#5  ig?l  3153051  55?  f%#  %  f#3#T  #  (5(5  3^31 
3535  55#HI(1  (3131  5311  ftl#  53  351%  3#5#t  33#'  3#  #331  11^  3#5 
55(0#  333-f33#5-31(53#  35  3?^g5  f3555  ll  f##  %  30  3531#  I, 
35  35331(1  #  3531#  #  55#OT(T  f%5  35#  ll 

551  f#3  #  f%#  %  3#3I-?0  3#  37lf3T  331  1 1  5#  35331(1  30Of515  35305T 
315#  ll  35#  5#  313!35t  353051  3151  305  311  55#  #  #55  3033### 
#31#  I  3#5  #  #31#  #05-33  SOI  35535  if#  ll 

7.  uistiM  y?(3,  anw  sft  fcBoir,  3515m,  Tm  y#3T 

313135  %  3530  %  5T335(ft3  5#?0135#'-##  31^(3  3131(1  #  1%#  % 
f3#3  #  5?#%T  31#'  35  #331  f3353  foOU  1 1  551  301  35  #  3131  f%31 
30n  |  f%  f%#  #  f#f#3  3355  %  353-5#  333  #  I  35  331  3#m#f33 

#  l(  5131#  I  #f%3  33T3lf33  53  113  5#  33#  #  #  %3(T  3f|f## 
35(1.  #  f%  f%#  %  (jCflSH  3#  3#5  3lf3gi3  I,  3#  ##315  51®  # 
#3  3#  3311 

3151##  35(3  (0(T  3^35  3?35  #  f##!  I  33?  55313#  (#315#  #  (0(1 
3^35  3(35  %  553  51%S  5153535  333#  3#  It  50?5?33t  #  f%31 

331  ll  3#  533#  ##331  ll 

35(1  %  #S5  331  %s#  3#15  ll  3530  ##  31#  #30#3  3#5  53# 
35fl  35  35f5  31#fl3  3335#t  3#  5#  ll  551  35(1  3#  33133  3  33133, 
73lf#35  #'  5030J3  35513#  SOI  3=55#  71(11=*#  %  313  #  (##3  33  3lS5 
15(1  #  353#  5130131  Hail  ll 

8.  3 1 3-55- arm,  3mm  yir  ■fecst,  aom,  ■3315 

#3T3-3-353  31  353  3331  3#  liRl#'  ^3#  35  333,  f%#  %  33  33# 
# '#  331  I,  #  35#-35(l  33315  #30  131  35  5303  (5(1  3^31  353#  # 
f3f#l  I  3*5  (5(3  3^3T  35*0  #  It  f##!  53#  35  3T^-3S  31  #5  35# 
#551#  3#  fiRIcl  Roll  =11!  |l 

1#3I-S0  %  553#  31#  f'Oi'll  #30  %  35#  35  35f5  3335#  3#  5|  I 
3|5  5133535  35  353  1%31  f35  ll  35  313135  3#  3#  5#  #,  f#5?  35 
ld=M  35  31(11  3)t  3)Riis  "^31  315#  #1 

(#5#  3  f3#3  3135#  35  #3H-y-353  3#  135#  31#  a#5  #1#  3## 
#  33531  3n51  *51  313135  %  3#  755351  #  55?  333  #  35315  503#t 
130-35#  f%yi 

3-iIhiT  51(11=#  #  5305  #  1#  35  3(055  31531  (#5  3311 


9.  73m  Hgd  3 S3 ,  37131  yy  r««1l ,  3555,  TTrlT  Ud7l 

3553  %  (%#  #  f5*15  355?  35=3  %  317#  #  #  353  ll  53  35#  3# 
■0#  #103  #  3l|  31#  315#  5rf3fe#  %  513H  ll  4ld3i1  %  3#3=b(3  % 
3530  35  f3f#5  53  35#  3#  5#  5#3T-3#  51#  3#  3ff35#  #  350351^3 
#1  5335  3fl(5-7l33T3T#  %  33  #  3#5  f%31  305  *5,  f#33#  #31# 

#  55#  5J5T13  5#  *tl  #  5J503  351*05  f31#  %  f#3  #  5#3M  f#!* 
35#  *tl 

351#  153  3#55#3  sot  313S5S?  f%3  31#  %  3K.  7115351  35551  %  (%#  # 
3#  *51  351  #  35  710130  51335(1  3#  #13  51315?  *5,  #  5#  (#1  13513 
35(3  3#  3IS  #03131  *51  (#3  #  353  353  %  #1,  531  353  315  #13  5131# 
ll  571  35]#  %  315  31  35]#  315  3#  351%  55#  35  f%1  31  1(1=1*11  % 
(til,  305  3151  ll  53  3(J=K  3T5  %  (dy,  #?^t  317#5  #  333l|  3|  *#l 

10.  laid  H£(1 ,  3555  yil  (=5(11 ,  an  =  i<i ,  TrlT  ii^7i 

55]  1636  #  75535T  #  ?5?  qiljld  335  %t  f5:  3#33rf#35  1%3TI 
3151  305  I  f%  3513551  #13  35T  ^  75H-335T3  %  553  55t  *ffl  35 
#733lf3JJ?3f  335  5553535  #  f#W5  ll  53  35(5  %  Sd5#-f3t  t%5# 

#  *1(1-35  31  3T3#t  ll 

35  335  f#((#  (5*15  (HdPli#  %  #(3R-y-Wl  35  f#5#  #  3151  3151 
ll  HR?  35(1  %  553#  35  351  5755  “3#J#  315”  315(551  ll  ?5?  335 
%  #5  55*5  353grfS5  55#  I  3#5  3*3  #  3=5  3f55II  35*0  %  3#  53 
33  %  3T#  553!  *3lPH#1  fe315#  3  *f(l  f#5iy  31#  #1  50]  1895  #  ?3 
35(1  3#  3t#feo  f%3T  3311 

11.  pm  aiwRch  3T3,  31FJ5T  #T  1#c5T,  3U515T,  33T  y^5T 

313135  3#5  551%  ##  75535?  #  30#3  335-f53#5-31(0  3#  353# 
33lf35  ftl31l  5#t#  3?#31  143 Hd  #f#5l(5131  33#,  33f5  f%(it'  3#5 
3lt5  53357#  31#  33#  3#  313111 1  3##T#3  3#5  35T#5  35f#  303  15d 
3IS755t  #  #  53  3535  #'  lt=KH  f#31l  33#  %  Ps3ljH  3#  #(#-#(# 
3T#f%#  35  #  f##3  *315  f#3I  3151  *51 

(33  #  S7#31  335,  1313  35(1  %  317#  #  I  3#5  55#  #'  3#53#3  # 
313#  f#n  755351  3#  %3  315  %  5131  *51  3#t  #  755351,  51335(1  % 
fll(*l-=hl4  35  f##^55  f%3T  315#  #1 

?5#  f33  #  353  3rf#3f33  =73  #  31*53##t3  #3#  313(5  %  3*3  3153# 
3#  #  #51  5l  ll  #31#  #'  3#  35#  #70#  %  313  513#  %  353 

#  35#  *tl  |5#  3355  1301  35(1  %  317#  31#  55?  335  %  5##'  3  #31# 
35  f%31  35131  353  #  ###35  It  551  1 1 

12.  ^(ty  3131=51,  yi#S^5  ulchi),  55]  y^7T 

313135  #  313#  quid  3#  (1*11  #  ###  %  3730]  (331-5i]f#  #  331 
#551330  f#S  S53I#  35  Pm[*l  31531311  35  S53T5I  3#  It  333  5303  I 
3#5  533#  #T3l|  76  3#3  ll  1#3  S13I3I  313135  SOI  35l|  3|  513#  #0# 
5303  ll  (3(1  3^31  31*0  3#5  5T33535  #  1#f#3  35  S53T31  #%0mf31#t 
I  3#5  fluid  ai=l*l  #  ?4(13T  |l  55135  f#3#3  50]  1576  #  f#  f31II  S531# 
%  Pits#  I55#  35  50#3#  35  ?435]53  353  I  3*3  3lT3t  3f#5S  3#  #313 
3#  #551#  13  53#'  %  31*33  #  3j55  5#5T#  #SI  f%31  331  ll 

13.  #t5sT  UdOn  ytt  M#l?,  y.#SI]l  'dl=*lt ,  yrtT  y^7T 

313135  %  71001  503(1#  %  5133  #  10(?-5?T303  5T333  5*3(33  433  *3| 
313135  #3H|1i  *3.  5H  3503  5J3#  513  #13  51(ft3  f#73t  35  337#3d 

##  5#31#  330*3 1  3(3730]  313135  %  #3  #t  fl]  I  3#  (05%  35  30?  513 
#13  5T#t3  %  301  35  #5UK  5?#t3  5131  3311 

3331  3f#3S  %  31#3  #  #13  5?#t3  (371#  3#  1S5  *130  f#T3  1 1  55?  513 
3#  #tt  #  5(3  #5#  3310  3#  3I5g  t#3#3  31(11  3#  f3#33T-  5133535  3# 
5]?3  1S5  Hlfdll  I,  f#3  35  33lf3(#3  #3  3#  33357#  3#  3|  ll 

551  ft  3f550  #  %3(3  3310  It  7%T  5133535  #  ###3  ll  1333:  (lid  3^31 
31*0  #  3#  551  3310  3#  #333:  hbT'iU  31  711635?  %  71001-35(1  3# 
1d333  #  7#3  500035  #  f30I  33303  3311 


3%  3%  3*fe3i  ftg  w  3ft  ihr  31  g3nft  ftnft  ti  ft  gi%  giwrft 
31  VFTT  3%  311  IR3  33lft  t  %  ggftl  gTir  effect  g35T  Tjft  gift  31  ft 
%<  3^11  31  31Tftft| 

14.  fi'imm  3<l<1<u|  t  tKlln  fftyrtl  ^iT  R^TSITT,  1flft<jiJ1'  ftlctifl  , 

UtTT  y^yi 

11113-gigiftt  5HI«if  ft  f=rfg3  3%  3%  ggftl  3H%ig  ftg 

Ijft  3f  nmft  3ft,  313m  m^ri  fti  ®rai  gru  «fe  311ft  fti  yrdfftfftd 
tT«n  3i33%3  (feufti)  3nft  %  %n  3ifft3i%id  tor  ^mn  ti  3h%iut, 
3111531311  %  m3  %3i3  'W  ft  3RT  fm  ii  3iftg1ji  ftftft  fmi3  ftg 
Hftftt  f%?ft  ft  H*«A  ft  gH33  T33;  3TRT  1JW  3gl(HU|  ^33  g%  t,  3igf 
31  fteilftl  auft  3ft  gqftgi  3lfft31<r3HI  33  ft  1^31  3FT  t,  31%  ftl3dl 
31333331  3?tT  3d%lc*I3>dl  fftlHI  yft'ld  H%1?P3  3ft  3lfftai33  33  1%l 
fft?p  3^3  WTO  ft  fftftfa  33lft#3  3#I3^33T3Tf  ft  g33  drjikL 
^IlHd^l  15=31  d  ftft  ft  sftl  Ifgl  Wlft  ftl 

15.  fttsngif  -^T  Rgc3,  PHi^l  ft)<fcil , 3tTT 

mftggi  ft%ft  ft  3351  fftdft  ftt  ftfftgrfmil  333  %)'  %  3ft  gft  t  33% 
ftft  331  3g  ft  3333  ft  %  33%  %ft&I  ft  Mm  31*11  3T  3q33  31*11 
gifting  %3T  33TI 

,<3Tt%3T3-'^-g313M't  fftft  333:  5%  1 9  IS  %  3gH  %  313  ft  ft  3131  5TT3T 
t,  333Rft3  ftl  %ft  333  %  3<3  3  fl*I3  tl  gift  3%  %  fm*  ig3Tft 
3%t  ft  ft  gt3H  3T31  HSdl  ftl  33  333  31g1  3%  31  llfdftl  3  3dft 
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16.  %M=IH  f=ram,  ipfniJT  «U*)fl ,  t3rTT  U^?T 

3?  IRIlft  3ftm  %  grR-Mpt^nl  3Tt^  ft  1l33,  ?I3t-gR  stl  fttft  fl33 
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3131  ft  33t  ft  ftfftft  tl  f33lft  ftTftH  ft  331  sfft  ftftnj  3ft  ftfc  33331331 
3%  5113353  3lk  Ijft  5T13FTf  ft  3R3:  13R5  3R  33%K  3t«  tl 

3gftt  ftfftcl  31  %3H  ft  3ty  t  fttl  3lft31  3ft  '5c33-'533  153  tl 

mraft  ftk  31%3ft  Rft3  3TU  313  31  %3I  33T  dcftlftd  1^131  33ft3ft 
33  RfWR  331313  tl  3RT3R3I  ft  53ffftft3  ftft  1J!f3  gsj  3rf33R33tft 
(fftrllftl)  331  3Tftgi  F3f  3ft  ftgi  31T  R313T  tl  Wlffft,  gR  WR  3ft 
'fttlRH'  33  31  33>31  3f33  3Ft  t,  331%  3g  3gT  f33TR  3gt  <Mdl  311 
gR  gRRIT  3ft  R3ffft31  R3lf33  3lf33l3dl  313131  3ft  ft  3ft  1lfd3l-1*%3l 
ft3R  stl  nellni  ^ddld  %IH  fttl 

17.  ftlftt  RR  R«R  WI,  IFftflJT  RlRifl ,  31TRTT,  RRT  yft?T 

gigiftt  313R3lf  33  3RR  3Rft  fd,  drdilftld  g®!  W1  3ftg^1  R%ft  % 
3Tlft  R33  ft  31131  fftft  Igft  ft,  gR%  313^5  gl  333  33  31331  3RT3 
g3  3  33ft  3!l 

gR  f33  %  313313  ft  gft  31=J3  dlMI3  fdgii  ft  1?T  tl  3Tft  313T  33  Rg3 
t  3^1  gift  3131  ft3T3-T1-gTRI  33  3111116  313131  3RJ3  31333  %  3TR  ft 
g%1  gRlft  ft  3f  3331R  gift  ft  tft  ftftd3)K  ft'Hd  33131  3ilft  ftl  fftftg 
RRlftft  %  313Rlt  31  gift  yi'i^i  ft  3^  31^t  ftfe  tJ.,3i  fd  a  ftl  ft  I  ftl 

gift  %  R*3  ft  ft  ftfftgi  1I3IH  -3-ftTR  ft  fl«13  tl  gR31T  3Tgft  fglRT 
RTgl  t,  R3f31  3IldR3>  RFI  1JR%I3I  3K1II6  313131  %R  ft%I3m  ft3  31 
tcJ3T1  3%  ft  RFI  ftft  ft,  3g  1^31  13ft  31  333lfl3  tl  3gt  gR  R33  3ft 
3Tig313TT  3ft  3R1  1913  fftlftdl  tl 

18.  1%T  RpT  3#tT  RtRTR-TT-'gm  RUftRcfi  RPT,  i+iftfljl 
gftRSlf,  RtTT  RftgT 

H6d  hR^<  W  "TSf  H6d  t-!  ^  6<H  3|R  m4)^1 


f^Trf  fl  ^  Hl^  ^Rldl  'tl  ‘^R'  ^TR 
■q^RRt  t.  ^  -qR--q^n  ^ff^' 

cT«TT  Tnft  TcR  37^n7H  t  t  ^TT  ^  ‘3TT^tTT  f^RT  7FTT 
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19.  dldM^H,  3TTMTT,  TrTT  R^RT 

Ml<d  %  ^Md  fW«l  RRd  't  RTTFRFT  RiT  RMR  MR^t  R>ld  MHT  RTcTT  tl 
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cTTMT  fR^,  RT^T  MRiR^  MT  MRtl  RR-RTTT  ^Idl  ^  RMT  RTTT,  dM  3^T  4icc(k1 
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1.  Stupa  No.  1,  Sanchi,  Madhya  Pradesh 

The  name  of  Sanchi  is  synonymous  with  the  prominent  religious 
shrines  and  Buddhist  stupas  which  were  built  in  ancient  times.  The 
stupa  is  an  hemispherical  solid  building  containing  some  relics  of 
Buddha  or  Buddhist  saints  and  teachers.  The  Stupa  No.  1  is  also 
known  as  the  Great  Stupa'  because  of  its  historical  importance 
and  size.  It  has  an  hemispherical  dome  (anda)  which  is  crowned 
by  a  triple  umbrella  (chhatravali)  and  is  36.60  metres  in  diameter. 

This  stupa  is  said  to  have  been  built  at  the  time  of  Ashok,  the 
Mauryan  king,  in  the  3rd  century  B.C.  and  renovated  and  enlarged 
by  the  Sunga  kings.  Later,  during  the  Gupta  period,  additions 
were  made  in  this  stupa.  The  stupa  has  four  exquisitely  carved 
gateways  facing  north,  east,  west  and  south. 

2.  Stupa  No.  1,  East  Torana,  Sanchi,  Madhya 
Pradesh 

This  picture  shows  the  eastern  gateway  which  consists  of 
two  square  pillars  on  which,  one  sees,  a  set  of  four  elephants 
supporting  a  structure  of  three  curviform  architraves  or  horizontal 
reliefs.  Notice  the  ends  which  have  carved  spirals  giving  the 
impression  of  an  open  leaf  of  a  manuscript,  which  normally  was 
rolled  or  folded  and  tied  at  the  ends.  Each  torana  is  about  8.53 
metres  in  height. 

The  scenes  from  Jatakas,  scenes  from  the  life  of  Gautam  Buddha, 
scenes  relating  to  the  Manushi  Buddhas,  etc.,  are  the  themes  of 
the  carvings  on  the  gateway. 

In  Buddhist  art  at  Sanchi,  Salabhanjika  is  an  important  sculptural 
motif.  Salabhanjikas  are  graceful  female  forms  which  also  serve 
an  architectural  purpose  in  this  gateway. 

It  has  been  established  that  the  ivory  carvers  of  Vidisha  were 
involved  in  the  carving  of  the  Southern  gateway  of  this  stupa. 

3.  Episodes  from  Buddha’s  Life,  Stupa  No.  1, 
Sanchi,  Madhya  Pradesh 

The  stupa  and  its  allied  buildings  serve  as  a  monument  to 
commemorate  the  life  and  teaching  of  the  Buddha  and  the 
great  Buddhist  teachers.  The  stone  gateways  mark  the  cardinal 
directions  and  are  profusely  carved  with  scenes  from  the  life  of 
the  Buddha  and  motifs  associated  with  Buddhism  -  the  wheel, 
column,  bodhi  tree,  footprints  and  the  trident. 

In  this  picture,  one  sees  the  top  portion  of  the  west  pillar  of  the 
southern  gateway.  The  Dharmachakra,  the  wheel  signifying  moral 
codes  of  conduct,  crowns  a  column.  Members  of  a  royal  family 
are  seen  paying  homage  to  the  Dharmachakra.  In  the  lower 
panel,  a  king  accompanied  by  his  wife  on  a  chariot  is  shown.  The 
sculptures  on  the  gateways  provide  information  on  the  customs, 
costumes  and  rituals  of  that  period. 


4.  Stupa  No.  2,  Sanchi,  Madhya  Pradesh 

This  stupa  resembles  Stupa  No.  3  in  respect  of  its  size.  As  per 
the  palaeography  inscribed  on  the  balustrade,  the  stupa  was  built 
in  the  2nd  century  B.C.  on  an  artificial  terrace,  about  320  metres 
down  the  slope  of  the  hill. 

The  building  has  neither  gateways  (toranas)  nor  umbrellas 
(chhatravali)  on  top  of  the  hemispherical  dome  (anda). 

It  has  a  well  preserved  and  decorated  ground  balustrade  with  four 
L  shaped  entrances.  Its  double  stairways  face  east.  Many  of  the 
Buddhist  symbols  like  the  bodhi  tree,  a  throne,  the  wheel  of  law, 
the  stupa,  have  been  chiselled  on  the  railings  and  have  a  charm 
of  simplicity  and  decorative  beauty.  The  sculptural  carvings  on  the 
ground  railing  pillars  are  executed  in  very  low  and  flat  relief. 

The  stupa  contains  the  relics  of  a  few  Buddhist  teachers.  It  is 
commonly  believed,  that  the  builders  of  this  stupa  deliberately 
chose  this  lower  spot  for  its  location  as  they  hesitated  to  enshrine 
the  relics  adjacent  to  the  stupa  dedicated  to  the  great  Buddha. 

5.  Stupa  No.  3,  Sanchi,  Madhya  Pradesh 

In  Buddhism,  the  stupa  also  symbolises  the  Lord  Buddha.  It  has 
three  railings — the  one  on  the  ground  symbolises  the  Earth,  the 
middle  (medhi)  railings  symbolises  the  Space  and  the  harmika 
symbolises  the  Heavens.  Unlike  Stupa  No.  1  and  No.  2.,  Stupa 
No.  3  at  Sanchi  has  a  dome  without  harmika  and  chhatravali.  This 
dome  has  been  rebuilt  and  has  only  one  chhatravali  containing 
the  relics  of  Sariputasa  and  Mahamogalanasa,  the  foremost 
disciples  of  Buddha. 

The  ground  rail  pillars  of  the  Stupa  No.  3  alongwith  others  depicts 
a  panorama  of  the  then  contemporary  life  which  helps  in  studying 
the  life  style  of  that  period.  Some  of  the  sculptural  remains  of 
Sanchi  are  preserved  at  the  site  museum. 

6.  Amar  Singh  Gate,  Agra  Fort,  Agra,  Uttar 
Pradesh 

Akbar,  like  his  ancestors  Timur  and  Ulugh  Beg  was  a  compulsive 
builder.  In  1565  A.D.,  when  Akbar  was  only  twenty-three  years 
old,  he  started  construction  of  the  majestic  fort  built  out  of  red 
sandstone.  The  architecture  of  the  fort  and  the  buildings  inside 
show  a  beautiful  blend  of  Hindu  and  Islamic  architecture. 

The  walls  of  the  fort  are  about  21  metres  high  and  the 
circumference  is  about  2.4  km.  The  fort  has  four  gates  but  only 
two  are  open  now. 

In  this  picture,  one  sees  the  main  entrance  of  the  fort  now  called 
Amar  Singh  Gate.  This  gate  was  earlier  known  as  Akbari  Gate.  It 
consists  of  two  broad  octagonal  towers  joined  by  an  archway. 

7.  Jahangiri  Mahal,  Agra  Fort,  Agra,  Uttar  Pradesh 

Contemporary  historians  at  Akbar's  court  like  Abul  Fazal  have 
given  a  vivid  account  of  the  construction  of  the  fort.  It  is  claimed 
that  there  were  500  different  buildings  in  the  fort.  It  may  be  an 
exaggeration  but  nothing  remains  of  the  500  or  so  buildings 
except  the  Jahangiri  Mahal  facing  the  main  gate. 

The  building  is  made  out  of  red  sandstone.  The  judicious  use  of 
white  marble  for  decorative  design  is  its  distinctive  feature.  Inside 
this  building  is  a  central  courtyard,  supporting  the  bracket  capitals 
which  are  richly  carved  and  ornamented  with  pendants. 

The  design  and  decoration  of  this  building  is  quite  similar  to  that 
of  Man  Mandir  palace  built  at  Gwalior  by  Rajput  rulers  towards  the 
end  of  the  fifteenth  century. 

8.  Diwan-i-Am,  Agra  Fort,  Agra,  Uttar  Pradesh 

Diwan-i-Am  or  Hall  of  Public  Audience  is  one  of  the  earliest 
buildings  completed  in  the  fort.  It  is  built  out  of  red  sandstone 
and  consists  of  three  aisles  of  nine  bays.  The  building  is  open 
on  three  sides.  The  peacock  arches  and  columns  are  built  in  red 
sandstone. 

The  back  wall,  facing  the  entrance  has  a  richly  carved  alcove  with 
inlay  marble  work.  This  was  Akbar’s  seat  from  where  he  gave 


daily  audience.  On  festivals  and  special  occasions,  the  Diwan-i- 
Am  was  decorated  with  gold  brocades  and  silk  carpets. 

Shahjahan,  Akbar’s  grandson  carried  out  repairs  in  this  building. 
In  the  19th  century  the  building  was  given  a  coat  of  lime. 

9.  Khas  Mahal  Pavillion,  Agra  Fort,  Agra,  Uttar 
Pradesh 

The  Khas  Mahal  of  the  Agra  Fort  is  flanked  by  two  pavillions. 
The  roofs  of  these  pavillions  are  similar  to  the  huts  found  in  the 
eastern  part  of  the  country.  Built  on  the  design  of  palanquins,  the 
roofs  of  these  pavillions  were  covered  with  gilded  copper  plates. 
These  were  used  as  ladies  bedrooms  and  had  deep  holes  in  the 
walls  which  were  also  used  for  concealing  jewellery. 

After  being  deposed  by  his  son  Aurangzeb,  Shahjahan  was 
imprisioned  in  the  Agra  Fort.  From  here  he  could  see  the  majestic 
Taj  Mahal  which  reminded  him  of  his  beloved  Mumtaz  Mahal. 

Beyond  the  pavillion  one  sees  the  magnificent  Garden  of  Grapes 
or  the  Anguri  Bagh,  named  for  the  carving  on  its  cloisters.  Soil 
was  brought  from  Kashmir  for  this  exquisite  garden. 

10.  Khas  Mahal,  Agra  Fort,  Agra,  Uttar  Pradesh 

This  beautiful  hall  was  redesigned  by  Shahjahan  in  1636  A.D. 
Jahanara  Begum  is  said  to  have  lived  here  enjoying  all  the  royal 
comforts.  The  building  is  made  out  of  marble  and  faces  west. 
There  is  a  well-house  or  Baoli  in  the  south  east  corner  of  the  Khas 
Mahal. 

The  building  is  the  precursor  of  the  Diwan-i-Khas  built  at  Red  Fort, 
Delhi. 

The  large  garden  facing  the  Khas  Mahal  is  the  Anguri  Bagh 
(Garden  of  Grapes).  It  has  arcades  on  three  sides  and  a  platform 
in  the  centre.  The  flowerbeds  with  geometric  designs  were  laid 
out  on  all  the  four  sides  of  the  central  stone  platform.  The  hall  was 
restored  in  1895  A.D. 

11.  Mussaman  Burj,  interior  view,  Agra  Fort,  Agra, 
Uttar  Pradesh 

Akbar  and  his  grandson  Shahjahan  have  left  their  mark  on  Indian 
architecture.  They  built  monuments  of  great  beauty,  some  strong 
fortified  structures  and  others  delicately  carved.  Other  Mughal 
Emperors  like  Aurangzeb  and  Jahangir  also  contributed  to 
building  activities.Great  attention  was  paid  to  the  minutest  details 
of  design,  the  floor,  pillars,  walls  and  ceilings  were  carved  and 
decorated  with  inlay  work. 

The  building  shown  in  the  picture  is  adjacent  to  the  Khas  Mahal. 
Shahjahan  used  to  watch  the  construction  of  theTaj  from  this 
place  while  he  was  imprisoned  by  his  son,  Aurangzeb. 

In  the  picture  one  sees,  a  fountain  designed  in  the  centre  of  an 
irregular  lotus  flower.  The  small  alcoves  on  the  walls  were  used  to 
keep  lamps  at  night. 

12.  Buland  Darwaza,  Fatehpur  Sikri,  Uttar  Pradesh 

Akbar  on  his  return  from  his  victorious  campaign  in  the  Deccan, 
built  the  arched  Buland  Darwaza  or  ‘Gate  of  Magnificence'.  This 
darwaza  or  gateway  is  a  most  imposing  structure  which  rises  to  a 
height  of  about  seventy-six  feet  and  is  the  highest  building  built  by 
Akbar. The  gateway  faces  south,  opens  up  in  a  vast  courtyard  and 
is  built  of  red  sandstone  and  marble.  The  gateway  was  completed 
in  1576  A.D.  The  rear  portion  of  this  gateway  has  fine  masonry 
work  and  establishes  harmony  with  the  arches  and  colonnades  of 
the  Jami  Masjid  in  the  courtyard. 

13.  Sheikh  Salim  Chisti’s  Tomb,  Fatehpur  Sikri, 
Uttar  Pradesh 

The  Mughal  rule  was  more  or  less  established  when  Akbar  took 
over  as  the  emperor.  As  he  had  no  children,  he  was  worried  about 
his  successor  and  visited  the  Sufi  Saint  Sheikh  Salim  Chisti  for  his 
blessings.  Three  sons  were  bom  to  Akbar  and  the  eldest  son  was 
named  Mohammed  Salim  after  Sheikh  Salim  Chisti. 

The  tomb  of  Sheikh  Salim  Chisti  is  situated  in  the  courtyard  of 


Jami  Masjid.  The  exquisite  marble  screens,  carved  in  duplicate 
geometric  patterns  are  some  important  architectural  features  of 
this  small  jewel-like  tomb  of  the  saint.  At  the  tomb,  the  inside  inlay 
work  using  different  kinds  of  stones  and  lapis  lazuli  provides  a 
brilliant  contrast  to  the  marble. 

The  tomb  is  the  only  building  which  is  made  out  of  white  marble 
in  the  entire  complex.  The  original  structure  in  red  sandstone  was 
changed  to  white  marble  either  during  Jahangir’s  or  early  period 
of  Shahjahan’s  reign. 

Visitors  to  this  tomb  pray  to  the  Saint  for  his  blessings.  They  tie 
threads  on  the  doorway  with  a  promise  to  return  to  the  tomb  after 
fulfilment  of  their  desires. 

14.  Marble  Screen,  Salim  Chisti’s  Tomb,  Fatehpur 
Sikri,  Uttar  Pradesh 

Architectural  elements  in  Indo-lslamic  buildings  and  the  materials 
chosen  for  their  decoration  are  often  designed  so  as  to  reflect, 
refract  and  be  transformed  by  light  and  shade. 

A  particularly  subtle  example  is  found  in  the  tomb  of  Sheikh  Salim 
Chisti  at  Fatehpur  Sikri,  where  the  outline  of  a  mihrab  niche  is 
part  of  the  design  so  that  structure,  decoration  and  symbolism 
continued  to  produce  an  harmonious  blend.  The  artisans  dexterity 
in  working  in  pure  white  marble  can  be  seen  in  the  geometric 
design  of  jatis. 

15.  Jodh  Bai’s  Palace,  Fatehpur  Sikri,  Uttar 
Pradesh 

Sandstone  has  been  used  for  the  construction  of  different 
buildings  at  Fatehpur  Sikri.  Most  of  the  buildings  are  in  a  good 
state  of  preservation  as  this  stone  has  stood  up  fairly  well  to  the 
ravages  of  time. 

The  Shabistan-i-lqbal,  popularly  known  as  Jodh  Bai's  palace 
occupies  the  centre  of  the  residential  and  private  complex.  The 
entry  in  this  palace  is  through  a  guarded  gate-house.  Once  inside, 
the  queens  and  their  companions  were  in  a  world  of  their  own. 
The  interior  consists  of  a  range  of  buildings  which  are  mostly  two- 
storeyed  with  open  terraces.  The  palace  buildings  are  a  pleasing 
blend  of  Hindu  and  Islamic  style  of  architecture.  The  most  striking 
external  feature  is  the  use  of  Persian  blue  glazed  tiles  on  the 
rectangular  roofs. 

16.  Birbal’s  House,  Fatehpur  Sikri,  Uttar  Pradesh 

Built  in  1 572  A. D.  this  building  is  situated  at  the  north-west  corner 
of  the  Royal  Complex,  overlooking  the  Elephant  Gate  and  the 
plains  below. 

It  has  two  storeys  made  entirely  of  red  sandstone  of  the  finest 
quality.  The  ground  floor  has  four  square  rooms,  all  inter¬ 
connected  through  open  doorways  and  oblong  entrance  porches 
on  the  North  and  South  sides.  The  first  floor  has  only  two  rooms, 
each  with  a  domed  ceiling. 

The  carvings  on  the  exterior,  including  pillars  and  brackets,  are 
excellent  examples  of  workmanship.  Geometric  and  stylised  floral 
designs,  in  a  myriad  variety  can  be  seen  in  the  ornamentation. 

However,  the  name  'Birbal's  House'  is  a  misnomer  as  he  did  not 
live  there.  It  was  probably  occupied  by  Akbar's  two  senior  queens, 
Ruqayya  Begum  and  Salima  Sultan  Begum. 

17.  Core  Complex,  City  Palace,  Fatehpur  Sikri, 
Agra,  Uttar  Pradesh 

In  keeping  with  the  Islamic  tradition,  the  imperial  buildings  in  the 
capital  city  of  Fatehpur  Sikri  were  closely  interrelated  but  each 
building  has  a  distinct  style  and  function. 

In  this  picture,  one  sees  the  Anup  Talao(Peerless  Pool)  in  the 
foreground,  Panch  Mahal  on  the  left  hand  corner  and  Diwan-i- 
Khas  on  the  right.  In  the  Naqqar  Khana,  musicians  heralded 
the  arrival  of  Akbar  as  he  went  along  the  passages  past  Anup 
Talao.  The  courtyard  around  Anup  Talao  accommodated  large 
gatherings  on  special  occasions. 

The  Diwan-i-Khas  is  a  two-storeyed  building  in  the  centre  of 


the  courtyard.  The  external  area  is  simple  whereas  the  interior 
is  elaborately  designed.  The  principal  architectural  feature  is  a 
solitary  pillar  in  the  centre  supporting  a  circular  stone  platform  on 
which  the  Emperor  Akbar  sat  while  giving  audience. 

18.  Panch  Mahal  and  Interior  of  Diwan-i-Khas, 
Fatehpur  Sikri,  Uttar  Pradesh 

Panch  Mahal 

The  Panch  Mahal  is  the  tallest  building  in  the  palace  complex  and 
is  located  between  the  imperial  harem  and  the  Pachisi  Court.  It 
is  a  five  storeyed  building.  The  word  “panch 'denotes  five,  hence, 
it  is  known  as  the  Panch  Mahal.  Each  succeeding  tower  above 
the  ground  floor  is  placed  asymetrically  and  no  two  columns  are 
exactly  alike.  The  motifs  used  in  the  building  are  mostly  Hindu. 
The  building  is  Persian  in  concept  but  the  execution  is  entirely 
Indian.  It  is  believed  that  Akbar,  along  with  his  queens,  sat  in  this 
oepn  building  to  enjoy  the  view  of  the  landscape  and  the  cool 
breeze  coming  in  from  all  directions. 

Interior  of  Diwan-i-Khas  (Central  Pillar) 

This  solitary  elaborately  carved  stone  capital  is  square  at  the 
base,  then  octagonal  and  finally  sixteen-sided  in  the  centre  with 
thirty-six  brackets  supporting  a  circular  stone  platform.  From  this 
platform,  four  stone  bridges  diagonally  connect  with  galleries 
running  along  the  walls. 

The  actual  purpose  of  this  beautiful  structure  is  not  known.  It  might 
have  been  used  for  private  discussions,  religious  discourses  or 
meeting  with  dignitaries. 

19.  Taj  Mahal,  Agra,  Uttar  Pradesh 

The  period  of  Shahjahan  is  known  as  the  golden  period  of  Mughal 
architecture  in  India.  Shahjahan  preferred  marble  to  sandstone 
which  was  largely  used  by  his  predecessors. 

The  Taj  Mahal,  one  of  the  seven  wonders  of  the  world,  is  known 
for  its  symmetry  of  design.  Every  part  of  this  mausoleum — the 
dome,  cupolas,  minarets,  garden  and  decoration  present  a 
perfect  harmony.  The  Taj  Mahal  was  situated  on  the  banks  of  the 
river  Yamuna,  which  has  since  shifted  some  distance  away  over 
the  centuries. 

The  main  mausoleum  is  standing  on  a  marble  platform  with  four 
minarets  in  each  corner.  These  minarets  have  been  designed 
with  a  slight  outward  tilt,  so  that,  if  they  ever  collapsed  they  would 
fall  away  from  the  main  building.  The  garden,  designed  on  the 
Char  Bagh  pattern  has  well  laid  out  lawns  and  water  fountains.  A 
marble  tank  in  the  centre  of  the  garden  is  also  seen. 

On  the  right,  behind  the  trees,  one  sees  the  eastern  gateway  of 
the  mausoleum. 

20.  Recess  of  South  arch  and  entrance  door,  Taj 
Mahal,  Agra,  Uttar  Pradesh 

The  grandeur  and  magnificence  of  the  Taj  Mahal  dwarfs  everything 
around  it.  As  the  tomb  is  approached,  the  architectural  perception 
of  its  dimensions  fascinates  and  creates  an  awareness  of  the 
perfection  of  its  proportions. 

The  supremely  beautiful  entrance  to  the  tomb  as  is  seen  in  the 
picture,  is  approached  through  a  narrow  staircase.  The  flooring 
design  in  the  spandrels  have  been  made  in  pietra  dura  inlay.  The 
design  of  the  vertically  paired  recesses  on  either  side  of  the  aiwan 
are  treated  likewise. 

Calligraphic  inscriptions  had  been  a  primary  characteristic  of 
Islamic  architecture.  It  appears  in  niches,  above  doorways,  on 
minarets,  inside  and  outside  of  domes,  recesses;  practically 
everywhere,  serving  the  purpose  of  displaying  scriptural  verses 
and  decorative  use  of  space. 

The  east,  west  and  north  sides  of  the  tomb  have  similar  facades 
but  without  the  entrance  doorway. 

21.  Mumtaz  Mahal’s  and  Shahjahan’s  cenotaph,  Taj 
Mahal,  Agra,  Uttar  Pradesh 

The  Taj  Mahal  was  a  memorial  for  Mumtaz  Mahal  built  by  her 


grieving  husband,  the  emperor  Shahjahan.  He  was  buried  next 
to  his  beloved  empress.  You  can  see  the  two  highly  decorated 
tombs  set  side  by  side.  In  the  central  chamber  of  the  Taj  Mahal, 
which  is  octagonal  in  shape,  rest  the  tombs  of  Mumtaz  Mahal 
and  Shahjahan.  the  internal  arrangement  of  the  tomb  is  Persian 
in  plan.  The  mortuary  chamber  is  at  the  ground  level  and  the 
cenotaphs  have  been  placed  in  identical  position  directly  above, 
Mumtaz  Mahal  in  the  centre  and  Shahjahan  on  the  side.  The 
marble  tombs  with  their  pietra  dura  work,  and  the  screen  are  great 
works  of  art  in  themselves. 

The  inscription  of  Mumtaz’s  cenotaph  reads,  “The  illustrious 
sepulcher  of  Arjumand  Banu  Begum  called  Mumtaz  Mahal.  Died 
in  A.H.  1040  (AD  1630)." 

22.  Marble  Screen,  Taj  Mahal,  Agra,  Uttar  Pradesh 

The  Taj  Mahal  is  also  regarded  as  an  urs,  a  place  of  pilgrimage 
and  religious  observance.  The  interior  of  the  central  chamber 
is  filled  with  milky  glass  and  is  known  as  Aina  Mahal  or  Glass 
Palace. 

The  Aina  Mahal’s  screen  consists  of  single  pieces  of  fretted  marble, 
set  in  marble  frames.  The  screen  is  decorated  with  fantastically 
designed  pietra  dura  inlay,  which  took  almost  ten  years  to  build. 
This  masterpiece  forms  an  octagon  around  the  cenotaphs. 

The  subdued  light  and  the  resonance  of  sound  inside  the  hall 
creates  a  magical  effect. 

23.  Pietra  dura  detail  and  low  relief  carving,  Taj 
Mahal,  Agra,  Uttar  Pradesh 

Inlay  work  on  soft  stone  and  marble  carving  in  sandstone  setting 
had  been  known  in  India  from  the  15th  century.  Mughal  emperor 
Jahangir  patronized  and  used  this  art  extensively.  His  own  tomb 
at  Lahore,  built  by  his  empress  Nooqahan  has  lavish  display  of 
Jahangir's  favourite  motifs  in  pietra  dura  work. 

In  the  buildings  redesigned  by  Shahjahan  in  Agra  Fort  and  the 
Taj,  pietra  dura  is  used  for  decoration  and  to  enhance  the  white 
purity  of  the  marble.  The  art  reached  its  zenith  when  the  artists 
were  working  on  the  Taj  during  the  1640s.  Shahjahan  also  bought 
ready  made  art  objects  of  pietra  dura  work  from  Italian  and  other 
artists. 

It  is  believed  that  the  art  of  pietra  dura  flowered  in  Medici  Florence 
and  the  Mughal  court  in  India  during  the  same  period. 

24.  Jama  Masjid,  Taj  Complex,  Agra,  Uttar  Pradesh 

This  picture  shows  the  mosque  on  the  west  side  of  the  Taj.  It  is 
built  of  red  stone  and  is  provided  with  three  arched  openings  and 
surmounted  by  three  domes,  all  of  which  are  of  red  stone  within 
and  of  white  marble  outside. 

In  front  of  the  mosque,  there  is  a  raised  terrace,  chabutara,  which 
is  70  cubits  in  length  and  20  cubits  in  width.  At  the  four  comers  of 
the  plinth  are  situated  four  three-storeyed  octagonal  towers  (burj) 
which  have  domes  similar  to  that  of  the  mosque. 

The  ceiling  of  the  central  dome  (inset)  is  a  magnificent  structure 
and  shows  the  desire  of  the  builders  and  artisans  to  create  new 
concepts  of  design  in  architecture. 
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24.  Jama  Masjid,  Taj  Complex,  Agra,  Uttar  Pradesh 

This  picture  shows  the  mosque  on  the  west  side  of  the  Taj.  It  is  built  of  red  stone  and  is 
provided  with  three  arched  openings  and  surmounted  by  three  domes,  all  of  which  are  of  red 
stone  within  and  of  white  marble  outside. 

In  front  of  the  mosque,  there  is  a  raised  terrace,  chabutara,  which  is  70  cubits  in  length  and 
20  cubits  in  width.  At  the  four  corners  of  the  plinth  are  situated  four  three-storeyed  octagonal 
towers  (burj)  which  have  domes  similar  to  that  of  the  mosque. 

The  ceiling  of  the  central  dome  (inset)  is  a  magnificent  structure  and  shows  the  desire  of  the 
builders  and  artisans  to  create  new  concepts  of  design  in  architecture. 
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23.  fw  l^JTT  3fR  ^ckhlVll,  rlMM^d,  3TFTTT,  3tTT  yHTT 

tott  k  ?idi«0  3  M  tr  ^rsrer  3frr  TRSRf  r  wrrt  "gki 

m  tl  TJHFT  W  ^r#fk  k  fR  ^FTT  ^  R9R  f^tT  3Tfc  3#FFnf*FF  OTPI  ^TRFTTI  TTOT  WPTk  37T  3RRT 
Hch«t<l ,  #  for  FRfft  ^TR  ^TTgf  ^  eIT?fc  k  444141  «TT,  ‘3R  TO  4}  TOTO  TOT  ^FcRfa  TOFthT  -|37T  tl 

W3IR  t  3tTTOT  %  f^  ak  cfRRttd  3  TO  TO  fTO^  fTOt  3  TOTTOR,  TOlk'  fH  TOTOT  TOT  TOTOTOI  % 
tk  TO  TOTTOFT  f RT  t  3f[T  TOTOt  TO^TT  TOTTOTO  TOt  ?pgm  TOt  ^FjTO  TOT  f^TOI  TT^  1640  %  #TOT  TO?  oblOJK 
flMMSel  k  TOl4  TOT  ft'  ^t  T?t  TO?  ^ell  3TTOt  TOFIto^  FT  h^-41  I  ris-jisT  t  $d<41  3TTft  %  fTO^TOt  TOkI'kT 
TOT?  P-iMd  TOT  4tdl  TOt  TOcTOfrfcTTO  Rt  <sh14)  I 
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23.  Pietra  dura  detail  and  low  relief  carving,  Taj  Mahal,  Agra,  Uttar 
Pradesh 

Inlay  work  on  soft  stone  and  marble  carving  in  sandstone  setting  had  been  known  in  India 
from  the  15th  century.  Mughal  emperor  Jahangir  patronized  and  used  this  art  extensively.  His 
own  tomb  at  Lahore,  built  by  his  empress  Noorjahan  has  lavish  display  of  Jahangir’s  favourite 
motifs  in  pietra  dura  work. 

In  the  buildings  redesigned  by  Shahjahan  in  Agra  Fort  and  the  Taj,  pietra  dura  is  used  for 
decoration  and  to  enhance  the  white  purity  of  the  marble.  The  art  reached  its  zenith  when 
the  artists  were  working  on  the  Taj  during  the  1640s.  Shahjahan  also  bought  ready  made  art 
objects  of  pietra  dura  work  from  Italian  and  other  artists. 

It  is  believed  that  the  art  of  pietra  dura  flowered  in  Medici  Florence  and  the  Mughal  court  in 
India  during  the  same  period. 
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22.  WPT  M  ^TTM,  3TFTTT,  TrTT  TJTftr 
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22.  Marble  Screen,  Taj  Mahal,  Agra,  Uttar  Pradesh 

The  Taj  Mahal  is  also  regarded  as  an  urs,  a  place  of  pilgrimage  and  religious  observance.  The 
interior  of  the  central  chamber  is  filled  with  milky  glass  and  is  known  as  Aina  Mahal  or  Glass 
Palace. 

The  Aina  Mahal’s  screen  consists  of  single  pieces  of  fretted  marble,  set  in  marble  frames.  The 
screen  is  decorated  with  fantastically  designed  pietra  dura  inlay,  which  took  almost  ten  years 
to  build.  This  masterpiece  forms  an  octagon  around  the  cenotaphs. 

The  subdued  light  and  the  resonance  of  sound  inside  the  hall  creates  a  magical  effect. 
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21.  HHdl<d  WR  3flT  TTTF^FT  WU«b,  dN^el,  3TFTTT,  TrTT  y^ST 
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21.  Mumtaz  Mahal’s  and  Shahjahan’s  cenotaph,  Taj  Mahal,  Agra,  Uttar 
Pradesh 

The  Taj  Mahal  was  a  memorial  for  Mumtaz  Mahal  built  by  her  grieving  husband,  the  emperor 
Shahjahan.  He  was  buried  next  to  his  beloved  empress.  You  can  see  the  two  highly  decorated 
tombs  set  side  by  side.  In  the  central  chamber  of  the  Taj  Mahal,  which  is  octagonal  in  shape, 
rest  the  tombs  of  Mumtaz  Mahal  and  Shahjahan.  the  internal  arrangement  of  the  tomb  is 
Persian  in  plan.  The  mortuary  chamber  is  at  the  ground  level  and  the  cenotaphs  have  been 
placed  in  identical  position  directly  above,  Mumtaz  Mahal  in  the  centre  and  Shahjahan  on  the 
side.  The  marble  tombs  with  their  pietra  dura  work,  and  the  screen  are  great  works  of  art  in 
themselves. 

The  inscription  of  Mumtaz’s  cenotaph  reads,  “The  illustrious  sepulcher  of  Arjumand  Banu 
Begum  called  Mumtaz  Mahal.  Died  in  A.H.  1040  (AD  1630).” 
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20.  otctt  afrr  y^Fgrr,  dN^d,  strit,  tftt  yt?T 
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20.  Recess  of  South  arch  and  entrance  door,  Taj  Mahal,  Agra,  Uttar 
Pradesh 

The  grandeur  and  magnificence  of  the  Taj  Mahal  dwarfs  everything  around  it.  As  the  tomb 
is  approached,  the  architectural  perception  of  its  dimensions  fascinates  and  creates  an 
awareness  of  the  perfection  of  its  proportions. 

The  supremely  beautiful  entrance  to  the  tomb  as  is  seen  in  the  picture,  is  approached  through 
a  narrow  staircase.  The  flooring  design  in  the  spandrels  have  been  made  in  pietra  dura  inlay. 
The  design  of  the  vertically  paired  recesses  on  either  side  of  the  aiwan  are  treated  likewise. 

Calligraphic  inscriptions  had  been  a  primary  characteristic  of  Islamic  architecture.  It  appears 
in  niches,  above  doorways,  on  minarets,  inside  and  outside  of  domes,  recesses;  practically 
everywhere,  serving  the  purpose  of  displaying  scriptural  verses  and  decorative  use  of  space. 

The  east,  west  and  north  sides  of  the  tomb  have  similar  facades  but  without  the  entrance 
doorway. 
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19.  3TFTTT,  3rTT  yfe 
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19.  Taj  Mahal,  Agra,  Uttar  Pradesh 

The  period  of  Shahjahan  is  known  as  the  golden  period  of  Mughal  architecture  in  India. 
Shahjahan  preferred  marble  to  sandstone  which  was  largely  used  by  his  predecessors. 

The  Taj  Mahal,  one  of  the  seven  wonders  of  the  world,  is  known  for  its  symmetry  of  design. 
Every  part  of  this  mausoleum — the  dome,  cupolas,  minarets,  garden  and  decoration  present 
a  perfect  harmony.  The  Taj  Mahal  was  situated  on  the  banks  of  the  river  Yamuna,  which  has 
since  shifted  some  distance  away  over  the  centuries. 

The  main  mausoleum  is  standing  on  a  marble  platform  with  four  minarets  in  each  corner. 
These  minarets  have  been  designed  with  a  slight  outward  tilt,  so  that,  if  they  ever  collapsed 
they  would  fall  away  from  the  main  building.  The  garden,  designed  on  the  Char  Bagh  pattern 
has  well  laid  out  lawns  and  water  fountains.  A  marble  tank  in  the  centre  of  the  garden  is  also 
seen. 

On  the  right,  behind  the  trees,  one  sees  the  eastern  gateway  of  the  mausoleum. 
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18.  Panch  Mahal  and  Interior  of  Diwan-i-Khas,  Fatehpur  Sikri,  Uttar 
Pradesh 

Panch  Mahal 

The  Panch  Mahal  is  the  tallest  building  in  the  palace  complex  and  is  located  between  the 
imperial  harem  and  the  Pachisi  Court.  It  is  a  five  storeyed  building.  The  word  “panch ’denotes 
five,  hence,  it  is  known  as  the  Panch  Mahal.  Each  succeeding  tower  above  the  ground  floor 
is  placed  asymetrically  and  no  two  columns  are  exactly  alike.  The  motifs  used  in  the  building 
are  mostly  Hindu.  The  building  is  Persian  in  concept  but  the  execution  is  entirely  Indian.  It  is 
believed  that  Akbar,  along  with  his  queens,  sat  in  this  oepn  building  to  enjoy  the  view  of  the 
landscape  and  the  cool  breeze  coming  in  from  all  directions. 

Interior  of  Diwan-i-Khas  (Central  Pillar) 

This  solitary  elaborately  carved  stone  capital  is  square  at  the  base,  then  octagonal  and  finally 
sixteen-sided  in  the  centre  with  thirty-six  brackets  supporting  a  circular  stone  platform.  From 
this  platform,  four  stone  bridges  diagonally  connect  with  galleries  running  along  the  walls. 

The  actual  purpose  of  this  beautiful  structure  is  not  known.  It  might  have  been  used  for  private 
discussions,  religious  discourses  or  meeting  with  dignitaries. 
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17.  ftrst  cF\  WJJ  1TFT,  dtcbd ,  3TFTTT,  3tTT  TTSTST 
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17.  Core  Complex,  City  Palace,  Fatehpur  Sikri,  Agra,  Uttar  Pradesh 

In  keeping  with  the  Islamic  tradition,  the  imperial  buildings  in  the  capital  city  of  Fatehpur  Sikri 
were  closely  interrelated  but  each  building  has  a  distinct  style  and  function. 

In  this  picture,  one  sees  the  Anup  Talao(Peerless  Pool)  in  the  foreground,  Panch  Mahal  on  the 
left  hand  corner  and  Diwan-i-Khas  on  the  right.  In  the  Naqqar  Khana,  musicians  heralded  the 
arrival  of  Akbar  as  he  went  along  the  passages  past  Anup  Talao.  The  courtyard  around  Anup 
Talao  accommodated  large  gatherings  on  special  occasions. 

The  Diwan-i-Khas  is  a  two-storeyed  building  in  the  centre  of  the  courtyard.  The  external  area 
is  simple  whereas  the  interior  is  elaborately  designed.  The  principal  architectural  feature  is  a 
solitary  pillar  in  the  centre  supporting  a  circular  stone  platform  on  which  the  Emperor  Akbar  sat 
while  giving  audience. 
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16.  «fU®M  -pram,  %%TT  ^tTT  y%T 
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16.  Birbal’s  House,  Fatehpur  Sikri,  Uttar  Pradesh 

Built  in  1572  A.D.  this  building  is  situated  at  the  north-west  corner  of  the  Royal  Complex, 
overlooking  the  Elephant  Gate  and  the  plains  below. 

It  has  two  storeys  made  entirely  of  red  sandstone  of  the  finest  quality.  The  ground  floor  has 
four  square  rooms,  all  inter-connected  through  open  doorways  and  oblong  entrance  porches 
on  the  North  and  South  sides.  The  first  floor  has  only  two  rooms,  each  with  a  domed  ceiling. 

The  carvings  on  the  exterior,  including  pillars  and  brackets,  are  excellent  examples  of 
workmanship.  Geometric  and  stylised  floral  designs,  in  a  myriad  variety  can  be  seen  in  the 
ornamentation. 

However,  the  name  'Birbal’s  House’  is  a  misnomer  as  he  did  not  live  there.  It  was  probably 
occupied  by  Akbar’s  two  senior  queens,  Ruqayya  Begum  and  Salima  Sultan  Begum. 
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15.  Tj^qt  ulehfl,  3tTT 
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fqqfq  q  Mm  q?«R  qr  qgsq  q?*q  fqtqr  qqn 

“^ir«)'Wn-Ti-$9t>did”  fart  wt:  qftqrqi^  %  qqcT  %  qm  3  qt  qpn  mm  I,  qqqrqtq  sfa  fqqft  qqq 
%  q%z?  ftqq  ti  fM  Mm  %  fM;  TQ^Teft  qMt  3  3  #fq  mqi  qqm  ti  qq  qqq  qqi  3q}  qr 
qfqqf  q  qqqrf  qfeqf  qq  qqqT  ft  qq  qtdT  «m  qiq  q^  qqq  f,  qft  qrq;  qt  qMrf'  qqr  Tpft  s5rf  qM 
ti  qqm  qq  qqq  ff^  afk  s^hihI  qrq^fmqf  %  Tjq  fqqq  qq  q*fq  ti  qqqtt  q^  w  tqqfqqj  qq  t 
%  JHiqdicbk  wf  qi  qt^  qq  %  qqqftm  qqqft  qqq  qq  ^hm  tqqq  qqT  ti 


15.  Jodh  Bai’s  Palace,  Fatehpur  Sikri,  Uttar  Pradesh 

Sandstone  has  been  used  for  the  construction  of  different  buildings  at  Fatehpur  Sikri.  Most  of 
the  buildings  are  in  a  good  state  of  preservation  as  this  stone  has  stood  up  fairly  well  to  the 
ravages  of  time. 

The  Shabistan-i-lqbal,  popularly  known  as  Jodh  Bai’s  palace  occupies  the  centre  of  the 
residential  and  private  complex.  The  entry  in  this  palace  is  through  a  guarded  gate-house. 
Once  inside,  the  queens  and  their  companions  were  in  a  world  of  their  own.  The  interior 
consists  of  a  range  of  buildings  which  are  mostly  two-storeyed  with  open  terraces.  The  palace 
buildings  are  a  pleasing  blend  of  Hindu  and  Islamic  style  of  architecture.  The  most  striking 
external  feature  is  the  use  of  Persian  blue  glazed  tiles  on  the  rectangular  roofs. 


qfqfifqqi  qtw  qq  qfqqnq 


Centre  for  Cultural  Resources  and  Training 
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14.  ujimm  atM-tui  ,  wfm  h«*«ni,  ttTcftt,  Terr 

’TRcI-^m'l  TFHdf  4'  1d%d  dlAJ'TdlrHdi  ^  3fk  dd%  STef^FTT^  fft  ^  TTTOTt  dfp  3T^R  WT 
3pF  TJTdT  1RI  tp  Hid  Fid  dTl  sfk  yPdPdPdd  d«tT  3TTdfifa  (fe^l^H)  %  fcTtJ  3Tfad#qcT  fed!  Wt  tl 
SIcmnT,  dl^chdl  %  TITO  fdTd  TT  3  dfdT  eTStl  tl  yx^i  TTfdTtt  fP*fcl  TT#R  PdTdt  ^  d?FdP  3 
3#  tj$*t  3<i^{ui  yro  ^?rr  t,  m  sn^t  ^yltsii  #ram  ft  t-t  did  t, 
dTfo  TRdRT  3H(H'<+<U|  3qfc  ydP=hlcd<*>dl  fdRTC  dffcdSTd  ctf  SjfaoqeRT  dd  TT#T|  d'lHW 

3  fdfifcT  ^TTft#d  3TpdddddT3Tf  3  ^dd  ddfdd  dlfddT  TJ^R  t  3ffc  Tpvf  dFTdt  tl 


14.  Marble  Screen,  Salim  Chisti’s  Tomb,  Fatehpur  Sikri,  Uttar  Pradesh 

Architectural  elements  in  Indo-lslamic  buildings  and  the  materials  chosen  for  their  decoration 
are  often  designed  so  as  to  reflect,  refract  and  be  transformed  by  light  and  shade. 

A  particularly  subtle  example  is  found  in  the  tomb  of  Sheikh  Salim  Chisti  at  Fatehpur  Sikri, 
where  the  outline  of  a  mihrab  niche  is  part  of  the  design  so  that  structure,  decoration  and 
symbolism  continued  to  produce  an  harmonious  blend.  The  artisans  dexterity  in  working  in 
pure  white  marble  can  be  seen  in  the  geometric  design  of  jalis. 


tur<J>fflch  Wld  TR  ulyiSTOT  ch-£ 
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13.  vra  ffrwr  ^  mi,  uWI, 

3RR5R  %  Wi  RRTR4  %  TRRT  ft  TfTeRRWM  RRiRT  wfm  1[3TT  «TTI  3RRR  Tjfqr  RdlHfld  RT, 
TTRT  RR  Ytg  TR#R  f^ft  RR  3TF?Mr  Rfarft  37PTTI  dcRtMIcf  3RfRR  %  #T  flR  Rf  cTS% 
RR  RTR  RR  ?tS  evild  %  RTR  RT  rjW<-H<t  ■Hodl H  RsfT  RRTI 

RTRT  RfRRR  %  WI  f  ReflR  Terr!  7ft  TjRT  RRR  fRRT  tl  fR  RR  Rfl  ^  ^  rr  7§fRt  RRR  dtt  RRcJ 

fddW  rrr  qft  rrrrr  dft  tjrt  t£r  RiPeF-ii  t ,  Irr  rt  THnMtd  tn  .ft  dd^i^il  dtt  qf  ti 

fR  ^  RfRR  f  RRR  ft  RRRRR  f  tdlfd  tl  t^RR:  RTR  RepR  RRR  ^  Rff  ^r  rrr  dtt 

RW:  RFFTh  R7  RTRRfT  %  WR-RRcR  dtt  RJR3RR  f  ^  RRRRR  3  T^RRI  ddcfldl  RRTI 

3TT%  Riff  h4<3<R  R^R  RTRR  Rff  RRTR  rr  ^STR  RTRR  tl  f  ^R%  RRiTt  RT  RFTT  did  RR  RFRR  RRlt  t  1% 
3d<f  ]JRI  dffed  §-c?5l  Tjt  ttt  RT  ^  fRR  RRTR  RT  3RIRtl 


13.  Sheikh  Salim  Chisti’s  Tomb,  Fatehpur  Sikri,  Uttar  Pradesh 

The  Mughal  rule  was  more  or  less  established  when  Akbar  took  over  as  the  emperor.  As 
he  had  no  children,  he  was  worried  about  his  successor  and  visited  the  Sufi  Saint  Sheikh 
Salim  Chisti  for  his  blessings.  Three  sons  were  born  to  Akbar  and  the  eldest  son  was  named 
Mohammed  Salim  after  Sheikh  Salim  Chisti. 

The  tomb  of  Sheikh  Salim  Chisti  is  situated  in  the  courtyard  of  Jami  Masjid.  The  exquisite 
marble  screens,  carved  in  duplicate  geometric  patterns  are  some  important  architectural 
features  of  this  small  jewel-like  tomb  of  the  saint.  At  the  tomb,  the  inside  inlay  work  using 
different  kinds  of  stones  and  lapis  lazuli  provides  a  brilliant  contrast  to  the  marble. 

The  tomb  is  the  only  building  which  is  made  out  of  white  marble  in  the  entire  complex.  The 
original  structure  in  red  sandstone  was  changed  to  white  marble  either  during  Jahangir’s  or 
early  period  of  Shahjahan’s  reign. 

Visitors  to  this  tomb  pray  to  the  Saint  for  his  blessings.  They  tie  threads  on  the  doorway  with  a 
promise  to  return  to  the  tomb  after  fulfilment  of  their  desires. 


RTTRilRRi  Rt<T  UR  yplSRCTT 
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12.  feteTFSTT,  dlebd  ,  3tTT  fefeT 

3TTRT  3  amt  ffrfi  fet  fw!  3  fefe  fe  ffefR-Ttjfa  fe  few  *[efe  ^rfe  ftt  tferfe 
Rrwni  rf  ttrirt  Rfe  #  tfftt  t  sfe  ?ntet  76  fete  ti  ^ete  «<=n^i  3ffrr  gra  wni  ^ 
T^fe  fefe  ThTCT  il  eTTeT  RRRT  F?*T(  sffc  felHAK  fe  ferffer  FF  'UdMI  fefefefejfe  t  3fe  ffelM  WFT 
3  TfFRTT  tl  ftTTT  ffetel  TFf  1576  3  ^  ^37TI  ^ife  fe  fwfe  ffefe  FT  TRW  F7T  7f5|7JTfT  FTP  t  7TFT 
RFTT  fefelF  fet  Wl  fet  %7lfe'  Tfe  fefe  fe  FTWFT  fe  TfeT  pfefe  fel  ffeFT  FFT  f  I 


12.  Buland  Darwaza,  Fatehpur  Sikri,  Uttar  Pradesh 

Akbar  on  his  return  from  his  victorious  campaign  in  the  Deccan,  built  the  arched  Buland 
Darwaza  or  ‘Gate  of  Magnificence’.  This  darwaza  or  gateway  is  a  most  imposing  structure 
which  rises  to  a  height  of  about  seventy-six  feet  and  is  the  highest  building  built  by  Akbar.The 
gateway  faces  south,  opens  up  in  a  vast  courtyard  and  is  built  of  red  sandstone  and  marble. 
The  gateway  was  completed  in  1576  A.D.  The  rear  portion  of  this  gateway  has  fine  masonry 
work  and  establishes  harmony  with  the  arches  and  colonnades  of  the  Jami  Masjid  in  the 
courtyard. 


Hl^ldch  fen  T3R  ylfe^TUT 
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11.  fWT  STlTflTeR  wn,  3Tmrr  cfR  f^RTT,  3TFTTT,  3tTT  TT=&T 

ark  qft  W5TFI  ^  qqqk  qqq-fqqW-TRn  qq  qqq^  qqrfqq  fqrqn  3Rtqr 
0.rd^ir^ch  *p=Hf,  R^FfcT  3rk  R#T  RTEf  TRRf  TE  «Rqiqil  3^1^  3fk  3qfq  3PT 

RJlrt  «TTff  3  *ft  ITT  WTO  3  dhKH  f^TII  RETT  %  qft  qRtfqrqf  TT  qt  fETlq  ^TH 

t^tT  dldl  sfTI 

fqq  3  qqrfqT  qqq,  t^itt  iri  %  qTEf  3  i  affc  wM'  srfaTEk  ^  3?q^  twr  qm^i?  =fit  qrr  % 

TTTT  am  Rif  3  Vlll*1lT,  dMHld  %  frqW-qTFf  ET  Mw  fERT  TTT^  ^1 

irft  fqq  3  snq  ^rHdftd  t^t  3  feqt  tret  %  q«j  q^qR  qrf  qf  ^r§  t#  i'i  qtartf  3  eT 

aiU-^li  ste^  <i^m1  %  qrq  T®q  %  rttr  "4  stt^  sh  irrt  etr  w  riet  %  mit4  diel  itt  qqq  %  TTfqf 
R  TfaRf  RT  fqrqT  RETET  RTTR  qf  ^feqRR  it  TFT  f  I 


11.  Mussaman  Burj,  interior  view,  Agra  Fort,  Agra,  Uttar  Pradesh 

Akbar  and  his  grandson  Shahjahan  have  left  their  mark  on  Indian  architecture.  They  built 
monuments  of  great  beauty,  some  strong  fortified  structures  and  others  delicately  carved. 
Other  Mughal  Emperors  like  Aurangzeb  and  Jahangir  also  contributed  to  building  activities. 
Great  attention  was  paid  to  the  minutest  details  of  design,  the  floor,  pillars,  walls  and  ceilings 
were  carved  and  decorated  with  inlay  work. 

The  building  shown  in  the  picture  is  adjacent  to  the  Khas  Mahal.  Shahjahan  used  to  watch  the 
construction  of  theTaj  from  this  place  while  he  was  imprisoned  by  his  son,  Aurangzeb. 

In  the  picture  one  sees,  a  fountain  designed  in  the  centre  of  an  irregular  lotus  flower.  The  small 
alcoves  on  the  walls  were  used  to  keep  lamps  at  night. 


*HiAjilfich  qhr  qq  qfqT^nq 


Centre  for  Cultural  Resources  and  Training 
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10.  FfFT,  3TFTTT  f^cTT,  3TFRT,  3tTT 

^  1636  4  FTTFFFT  4  FF  ^d^td  FFF  Fl  TpT:  STfHFfcFd  fFFTI  FFT  WRIT  t  %  FFT3FIT  ^FF  FIT  ^ 
Wt-FRIF  %  FTF  TFt  «ffl  FF  Ff^FFlfF^TFl  FFF  WRFT  4  ftftfcT  tl  FT  FFFT  %  Ff^ft-^Ff  fFd4 
4  FFT-FT  FT  FlFFt  tl 

FF  FFF  fFc#  iTFF  cTRTfFcT  %  fIfR-TT-WH  FTT  Ref'll 41  41  FFT  FTFT  tl  TUF  FFcT  %  Wt4  FT 
FFT  '3FTR  “  3F[4  FFT”  FFFRTT  tl  FF  FFF  %  #T  FIF  3HI^|f<d  FPf  t  3ffc  F?F  4  ^F  FfTFI  FcFT 
%  Ft  FF  FF  %  FRf  FFT  ^FiMlF  fFFTFTf  4  ^  fFWTi  Fit  4 1  TFf  1895  4  FF  FFcT  f4  F>|Uk 
fFFT  FFTI 


10.  Khas  Mahal,  Agra  Fort,  Agra,  Uttar  Pradesh 

This  beautiful  hall  was  redesigned  by  Shahjahan  in  1636  A. D.  Jahanara  Begum  is  said  to  have 
lived  here  enjoying  all  the  royal  comforts.  The  building  is  made  out  of  marble  and  faces  west. 
There  is  a  well-house  or  Baoli  in  the  south  east  corner  of  the  Khas  Mahal. 

The  building  is  the  precursor  of  the  Diwan-i-Khas  built  at  Red  Fort,  Delhi. 

The  large  garden  facing  the  Khas  Mahal  is  the  Anguri  Bagh  (Garden  of  Grapes).  It  has  arcades 
on  three  sides  and  a  platform  in  the  centre.  The  flowerbeds  with  geometric  designs  were  laid 
out  on  all  the  four  sides  of  the  central  stone  platform.  The  hall  was  restored  in  1895  A.D. 


tnAjilrtcti  til  ft  T!F  wfi|i!31IT  4>-s; 
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9.  Wt  WT,  TTFTT  W  f^cTT,  3TFTTT,  3tTT 

3TFRT  %  fro  ®ra  W  %  4'  Ft  ^  tl  ^  q^qf  qft  wi  qqTTt  3  qt|  wt  FTfqfeqf 

%  TRR  t’l  ‘HleiqTl  %  qfqqrqq  %  3TTOR  qq  fqfifq  ^  q^qf  ^  ^  c#  qft  M^  +  ISTf  ^ 

STF^lf^T  «ff|  FTTT  T#W-?mFTRf  %  ®q  t}'  qqfq  fqqT  WcTT  «T,  qfqTqf  "4'  q^t  qjTT®  F^  ^1 

^  Tp®  3qpqq  pR}  %  fqqr  qt  3<k)qi<ri  %tt  s}| 

3TRf  pjq  3^tTR^  ^TTT  3qqqq*T  f%ri  RFf  %  q®,  WFFT  3TFRI  %  fqqt  3  qqj  sq|  qR  ^  ?!H<fK 
FRmFR  Rt  3®  trrt  arr,  Rt  fqq  yqdN  qF®  Rt  q®  R®idi  «tti  fqq  3  aqq  qqq  %  qf#,  ttr 
^  wi  3®  q®r^  ti  p  sqjqf  %  q®  r  sqjqf  qrq  qf  ®q%  q®f  qq  fqrq  qq  d^l'4d  %  fqq  rptt 
®rt  ti  pt  qrn  %  %q  fqjt  q®qtq  ^  qqqt^  q^  qfi 


9.  Khas  Mahal  Pavillion,  Agra  Fort,  Agra,  Uttar  Pradesh 

The  Khas  Mahal  of  the  Agra  Fort  is  flanked  by  two  pavillions.  The  roofs  of  these  pavillions  are 
similar  to  the  huts  found  in  the  eastern  part  of  the  country.  Built  on  the  design  of  palanquins,  the 
roofs  of  these  pavillions  were  covered  with  gilded  copper  plates.  These  were  used  as  ladies 
bedrooms  and  had  deep  holes  in  the  walls  which  were  also  used  for  concealing  jewellery. 

After  being  deposed  by  his  son  Aurangzeb,  Shahjahan  was  imprisioned  in  the  Agra  Fort.  From 
here  he  could  see  the  majestic  Taj  Mahal  which  reminded  him  of  his  beloved  Mumtaz  Mahal. 

Beyond  the  pavillion  one  sees  the  magnificent  Garden  of  Grapes  or  the  Anguri  Bagh,  named 
for  the  carving  on  its  cloisters.  Soil  was  brought  from  Kashmir  for  this  exquisite  garden. 


Hi^fdch  qtq  qq  yfvi^nq 
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8.  ■sf^R-TT-arrtT,  3TFrt  eFT  fer,  stfttt,  3tTT  ^rtvT 

TtaH-g-3Rq  rt  arm  Trt  MiRaii^’  gr}  rr  rrh,  Irt^  %  rr  RRRf  ^  ^  f,  rhrr 

f^l  RF  TRRR  TIRT  RgRT  RcSRf  3  t  cT«TT  eTTeT  RgRT  R?«R  3  fl  fRpfa  RTRT  RE  3R^-R£  RT 

Rfl  TOt  %TFsfi  Rff  fRTRT  RRj  f  | 

^T-gTC  %  RTR^  RT#  fw#  #RR  %  3T#  RT  trtjt  H=H=hl^n  Rff  R^  |  affc  WRiR  RR  RiTR  fRRTT  tT3R 
tl  RF  3TRRR  R7f  Rft  R^  «ft,  fRR  RT  ^dRR  RF  RRRT  RTt  R#RK  T|RT  RT#  # 

RtWkT  R  fR#T  3RRRf  RT  RtRTR-TT-3TTR  RTl  gRFTt  RRt  3#  #TRt  ’IdM  3  RRTRT  ^TRTT  RTI  3TRTRT  Rf 
R^  RTTFRFT  3  FFT  RRR  R  RRRR  TRR#t  gRR-RTR}  f#T| 

R#TT#  4!ldl«{)  3  FRRR  ■*¥  g^  RTT  RrrRRT  RRRT  fgRl  RRTI 


8.  Diwan-i-Am,  Agra  Fort,  Agra,  Uttar  Pradesh 

Diwan-i-Am  or  Hall  of  Public  Audience  is  one  of  the  earliest  buildings  completed  in  the  fort.  It 
is  built  out  of  red  sandstone  and  consists  of  three  aisles  of  nine  bays.  The  building  is  open  on 
three  sides.  The  peacock  arches  and  columns  are  built  in  red  sandstone. 

The  back  wall,  facing  the  entrance  has  a  richly  carved  alcove  with  inlay  marble  work.  This 
was  Akbar’s  seat  from  where  he  gave  daily  audience.  On  festivals  and  special  occasions,  the 
Diwan-i-Am  was  decorated  with  gold  brocades  and  silk  carpets. 

Shahjahan,  Akbar’s  grandson  carried  out  repairs  in  this  building.  In  the  19th  century  the 
building  was  given  a  coat  of  lime. 


HlAj)  frith  TTtrT  RR  RfRSFTR 
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7.  TTfH,  3TFTTT  cfTT  fefT,  3TFTTT,  3tTT 

srmr  %  qwr  %  ^ffeqfet-44  3Tfcq  qrqR  4  fef  %  I^trW  4  feife  fer  rtt  xfeq 

fec-M  tcTSI  tl  ^TcT  qq  qt  qtqT  fetT  MRT  f  t%  fe^  4'  fqffeT  MR  %  qjfeTfl  qqq  4l  W  T^T 

feRFTtfe  4j  4l  Tfef  t  Rffe?  rtqfefe  RM  4  qfe  4  4  fejFt  fepM  R?oR,  4t  1%  ftfe  % 
^4  fe  feRjR  t,  q4  TjfejR  ^5  4t  ?tq  fef  MRI 

^ 6h Pi <1  q^rt  eira  q?pq  qqsrc  4  f41fe  4  qqr  Trqfet  fe^i^T  4  qra  qgsn  q^R  %  rtr  qfe  qqqw 
qq  wrfq  Mft  4t  qq^KiO  4  fen  qqi  ti  fet  ^tfe  femm  i  i 

q?R  %  3fe  qqr  4feq  qpm  ti  surr  44  fef  fernfe:  sfk  Rr'qf  snfq  qr  qqjt  3fefR  qqqqqft  qfj 
qqt  ti  fq  q?R  fet  wmz  r  FMiqz,  fefeq  4  TRrp  wfe  urn  q^fef  qqfe  %  fe  4  fefa  qq 
qfe  H6<rt  4  qqq4  qqndi  <.<aol  4l 


7.  Jahangiri  Mahal,  Agra  Fort,  Agra,  Uttar  Pradesh 

Contemporary  historians  at  Akbar’s  court  like  Abul  Fazal  have  given  a  vivid  account  of  the 
construction  of  the  fort.  It  is  claimed  that  there  were  500  different  buildings  in  the  fort.  It  may 
be  an  exaggeration  but  nothing  remains  of  the  500  or  so  buildings  except  the  Jahangiri  Mahal 
facing  the  main  gate. 

The  building  is  made  out  of  red  sandstone.  The  judicious  use  of  white  marble  for  decorative 
design  is  its  distinctive  feature.  Inside  this  building  is  a  central  courtyard,  supporting  the  bracket 
capitals  which  are  richly  carved  and  ornamented  with  pendants. 

The  design  and  decoration  of  this  building  is  quite  similar  to  that  of  Man  Mandir  palace  built  at 
Gwalior  by  Rajput  rulers  towards  the  end  of  the  fifteenth  century. 


HiVehlueh  wtd  qq  yfj'uquT 
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6.  3WT  fW  ^TTcRRR,  3TFTTT  fefT,  3TPTTT,  3rTT  TRfRT 

3Rr}  sffc  ^RFT  M  3Trf^  Rft  RTfa  3fRT5R  H^c^f  RcR-fRRfar  S£JJ|  3RfRR  3  Rg  1565  3, 

^3R  ^  RTR  ft^R  cpf  RF  «rr,  Rg  q^q  fRTRl  cfTT  fRqfrq  ^  RRRRTTI  ^R  %  f^n=rWT  3  RIRrf  R^RT 
Rr«R  ^Hld  fRTRT  RRTI  Rc?  RR%  3RRRt  RRRf  Rtt  RlRRT  f&\  3}fr  $Ar1IHl  RRR-fRRk-RTRTTRj  RTT 
SP^tT  twry  tl  fRTRt  %  RR  RIRTRf  t,  FT  RTRRRR  Rl  RTRITl  #  $AlHI<rl  f%R  RT?f  f| 

fR  fer  3  1RTR1  %  R^RT-RR  RRTfRT  RRT  |l  3tM  RxH  3RRfRt  <RRM  Rilt  tl  R?^  ^  3RFRR1 

WIRI  R^T  ^TTrfT  RTI  fRt  Rt  fRW  RTGJRtWtIr  M  t  3tk  t  Rfatf  cfrRiT-RR  1JRT  RIRR  gst  if  t’l 


6.  Amar  Singh  Gate,  Agra  Fort,  Agra,  Uttar  Pradesh 

Akbar,  like  his  ancestors  Timur  and  Ulugh  Beg  was  a  compulsive  builder.  In  1565  A.D.,  when 
Akbar  was  only  twenty-three  years  old,  he  started  construction  of  the  majestic  fort  built  out  of 
red  sandstone.  The  architecture  of  the  fort  and  the  buildings  inside  show  a  beautiful  blend  of 
Hindu  and  Islamic  architecture. 

The  walls  of  the  fort  are  about  21  metres  high  and  the  circumference  is  about  2.4  km.  The  fort 
has  four  gates  but  only  two  are  open  now. 

In  this  picture,  one  sees  the  main  entrance  of  the  fort  now  called  Amar  Singh  Gate.  This  gate 
was  earlier  known  as  Akbari  Gate.  It  consists  of  two  broad  octagonal  towers  joined  by  an 
archway. 


^Rcfilrtch  TftR  TR  W R'lJ^TOT 
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5.  ’f.  3 ,  TlM,  Wf 

qfe  3  pp,  qqqR  qq  qqfp  n\  ttftt  ~mu  ti  q?  ^praT  t  %  fqqft  #q  ^fqqqstf  3  3  wr 
3fqqq  q^t,  3fq  afqft^f  q^  qqT  qfcfqq  wf  qft  qqhr  ti  wqt  ftqq  pp  q  l  qq  q  2  qft 
qffq  Tqq  q  3  3  #fqq  qq  ^qrqqft  q#  ti  fq  T<p  %  sp^-wt  qq  Tpftqfq  -pTr  qr  afk  fq  qr  qqr 
¥t  ^mmhI  t,  fro  qq  qqqn  ^p;  %  qg®  fqprf  qrrfppq  sffq  q??rqp<rHq  %  srfppsrqqfq  ppld  ti 

Tq  pp  qrt  ^fqqq  ^fqqqqff  %  pq-pq  3pt  qfqqqsff  qff  ippp  qpqqptq  qftqq  qft  fqfqq  pfqqq? 
qqrfqt  ill  prcl  qq  qqn  qft  qftqq-^qft  %  srtqqq  ^  qqqft  qirrqqT  fqqqft  i?i 

qM  qft  Tjfifqpn  %  srqqpf  qrt  qrqf  ^  f\  fqqq  qfwMq  3  qjtfaqt  w  qqT  ti 


5.  Stupa  No.  3,  Sanchi,  Madhya  Pradesh 

In  Buddhism,  the  stupa  also  symbolises  the  Lord  Buddha.  It  has  three  railings — the  one  on 
the  ground  symbolises  the  Earth,  the  middle  (medhi)  railings  symbolises  the  Space  and  the 
harmika  symbolises  the  Heavens.  Unlike  Stupa  No.  1  and  No.  2.,  Stupa  No.  3  at  Sanchi 
has  a  dome  without  harmika  and  chhatravali.  This  dome  has  been  rebuilt  and  has  only  one 
chhatravali  containing  the  relics  of  Sariputasa  and  Mahamogalanasa,  the  foremost  disciples 
of  Buddha. 

The  ground  rail  pillars  of  the  Stupa  No.  3  alongwith  others  depicts  a  panorama  of  the  then 
contemporary  life  which  helps  in  studying  the  life  style  of  that  period.  Some  of  the  sculptural 
remains  of  Sanchi  are  preserved  at  the  site  museum. 


eiV’jiPi'h  qtrT  qq  qf?T$nT 
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4.  2,  itNft,  WT  ^?T 

R?  ^35  SR^  3TRTR  3  3^  ^FTOt  T^T  W  |l  Wf  ^ft  ^cfH  TT  WRT  320  Rta  ^  TT^7 

sHw-il  Rt  th  rjt  %  sv^s  rft  rt  q  kl  w\§  t  3fk  q  ft  ^  khTHgai 

Trrt  m  sff%ci  3#kr®f  ^  wt  ^?tt  I  fkr  fe^T  frrW  fefk  wf  foT-^  k  f3TTi 

fR%  TJRTfSRT  k  3kkt  Rk  ‘TTR’  %  3TTTTR  %  T^fH  i?l  <1R*|3Tf  TT  <50*1  u[  '4fe  yril* , 

^  kf«^83,  iR-ftrij'WH,  ^tir  ^tt  ^ ,  Rjq  snfq  Trirnt,  3w^t  sfk  kM  ^  RTaqR;  ti 
<1R*l33f  qf[  iff  wk  ckt%  k  dc*M  fkiRT  RR  ill 

Ttp  k  '4^-fkaRPf  qcf  fq^sij  %  f  i  q?  ^  w  wn  i  far  qgq  %  fHHlctisff  f  <hh^ 

TR  fT  3Tft«T-3mkf  RTj  fa^fa  fark  RT  RTTfarT  faRTT  «TT .  qfafa  TOH  fS  R.  1  % 

wididi  aqftsr-smfat'  rtT  T«TTffaT  qrk  k  f  fa^fa^i  it  s}i 


4.  Stupa  No.  2,  Sanchi,  Madhya  Pradesh 

This  stupa  resembles  Stupa  No.  3  in  respect  of  its  size.  As  per  the  palaeography  inscribed  on 
the  balustrade,  the  stupa  was  built  in  the  2nd  century  B.C.  on  an  artificial  terrace,  about  320 
metres  down  the  slope  of  the  hill. 

The  building  has  neither  gateways  (toranas)  nor  umbrellas  (chhatravali)  on  top  of  the 
hemispherical  dome  (anda). 

It  has  a  well  preserved  and  decorated  ground  balustrade  with  four  L  shaped  entrances.  Its 
double  stairways  face  east.  Many  of  the  Buddhist  symbols  like  the  bodhi  tree,  a  throne,  the 
wheel  of  law,  the  stupa,  have  been  chiselled  on  the  railings  and  have  a  charm  of  simplicity  and 
decorative  beauty.  The  sculptural  carvings  on  the  ground  railing  pillars  are  executed  in  very 
low  and  flat  relief. 

The  stupa  contains  the  relics  of  a  few  Buddhist  teachers.  It  is  commonly  believed,  that  the 
builders  of  this  stupa  deliberately  chose  this  lower  spot  for  its  location  as  they  hesitated  to 
enshrine  the  relics  adjacent  to  the  stupa  dedicated  to  the  great  Buddha. 
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3.  irn^pr  yy  njy  it.  i ,  ttNt,  ttset  y^r 

sffc  .  wn<ti  %  ^  «n^n  37k  dn^iT  77*77  tt?h  ^rpg  jjumim 

f ,  TT7*7  #  slfTlI’J-S  %  'lldlcbK  ■W^tT  Tf^TsII  TOJcT  3TT?ft  fl  RT'TM-'pTfrfcT  SKHI'I  371*777^ 

fonstf  ^ft  sfk  Ri^Rm  t  affc  ri  ■mrrH  ^g  %  ^ftcR  %  Tr«rr  ykg^TTg  ^  ^  3#T4raf 

-ys>,  TcPT,  Tg-fk?  ?T*77  f^J?T  37lfg  ^f|  TgTcit  3  ^f7M  t%T77  7pfl  f| 

tojct  fysr  -tf,  ^7  ^fspjj  skhi4  %  hR^h!  77m  %  ^nrtt  wt  yff  fi  77m  %  ?M  R7  fsrfir-ysF, 

ft«T?r  f  37h  TTWf  mRc(K  %  TTgPT  ^4^*  gft  31 4  M  Id  3Tff?T  gT7  T#  tl  RfR  %  ^FT  if,  T«7 
T7  eHcil=t>  W  T^F  TRT  ^  fgwm  W  tl  SRHI'lT  R7  «nt  ^TcRbdlit  ^577  gTTd  %  ffe-Rc|MT,  t?T^3tf 
37fc  *7tRRf  f*4l+dl4T  =Ft  ^H=bld  frft  tl 


3.  Episodes  from  Buddha’s  Life,  Stupa  No.  1,  Sanchi,  Madhya  Pradesh 

The  stupa  and  its  allied  buildings  serve  as  a  monument  to  commemorate  the  life  and  teaching  of 
the  Buddha  and  the  great  Buddhist  teachers.  The  stone  gateways  mark  the  cardinal  directions 
and  are  profusely  carved  with  scenes  from  the  life  of  the  Buddha  and  motifs  associated  with 
Buddhism  -  the  wheel,  column,  bodhi  tree,  footprints  and  the  trident. 

In  this  picture,  one  sees  the  top  portion  of  the  west  pillar  of  the  southern  gateway.  The 
Dharmachakra,  the  wheel  signifying  moral  codes  of  conduct,  crowns  a  column.  Members 
of  a  royal  family  are  seen  paying  homage  to  the  Dharmachakra.  In  the  lower  panel,  a  king 
accompanied  by  his  wife  on  a  chariot  is  shown.  The  sculptures  on  the  gateways  provide 
information  on  the  customs,  costumes  and  rituals  of  that  period. 
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2.  Tfnr  fa  i ,  rTtrcn,  irNft,  wji  yfafa 

TR  ffar  3  t^t  fa  l  fa  cftr^T  fat  -H<{fa  3  fay  mi  wt  ii  ?rr  fa  fafa  fafalr  fafa  fa  fafa  rt 
RTT  frffaif  W  TRJF  t,  fa  fan  WTcTT  t  ffa  Sffa  WTT  STTmffcl  TTWvT  rfa  Wfa  Wt  ^  dcfaM 
1faw-fa|wfa  fat  WITT  ^  TFT  fal  Thfa  fatfat  ffafa  fa  «TH  fa  fafari  ^Tffa  fafa  WT  fa  wW 
ffaq-fafarfa  fan  sttrttt  faft  t,  wrf  fa  ffafat  fafafaffa  w  tw  t^rtt  ^3tt  rpg  fa,  fa  w T:  fafa  nfafa 
wfa  fat"  I  TTJT  RTT  IT  gXT  errTW  8.53  fafar  3WT  fa 

SIT  TT  <Scfafa  ffafat  fa  WT^-RTRT3TT,  fafat  far  faw  Tifa  TTTjft  rgfa  3  fafaffa  WTlfa  fat  gfani  WT  fa 

faffat  fat  fahg  RRTT  fa  ‘‘wfaffafa’  TW  WWjfa  Wfa  fa  faffa  fat  TTTTeffaffawfa  R%T  Tfat-3tl$Pdfa  t, 
fat  ffa  ITT  dkul  fa  RITT^RTI  %  sfad  fat  fat  ■'JTT  <*><dl  fa 

w  ttsr  sraifuid  fa  ^  t  ffa  fa  fa?  1 1  fa  nrfafafar  nr  wit  nfat  ctrfaf  fa  fat  ftr  ttjr  fa  fafafat  nr 
RT  wi  fat  fal 


2.  Stupa  No.  1,  East  Torana,  Sanchi,  Madhya  Pradesh 

This  picture  shows  the  eastern  gateway  which  consists  of  two  square  pillars  on  which,  one 
sees,  a  set  of  four  elephants  supporting  a  structure  of  three  curviform  architraves  or  horizontal 
reliefs.  Notice  the  ends  which  have  carved  spirals  giving  the  impression  of  an  open  leaf  of  a 
manuscript,  which  normally  was  rolled  or  folded  and  tied  at  the  ends.  Each  torana  is  about 
8.53  metres  in  height. 

The  scenes  from  Jatakas,  scenes  from  the  life  of  Gautam  Buddha,  scenes  relating  to  the 
Manushi  Buddhas,  etc.,  are  the  themes  of  the  carvings  on  the  gateway. 

In  Buddhist  art  at  Sanchi,  Salabhanjika  is  an  important  sculptural  motif.  Salabhanjikas  are 
graceful  female  forms  which  also  serve  an  architectural  purpose  in  this  gateway. 

It  has  been  established  that  the  ivory  carvers  of  Vidisha  were  involved  in  the  carving  of  the 
Southern  gateway  of  this  stupa. 


TnrfarT^i  fan  ttr  yffasmT  fa^; 
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1.  TO.  1  ,  TlM,  WT  TOTORT 

^TOR  ^§T  W3;  eft  TOTTOt  TOT  TOR  yi-cO-i  ^  TO'  TOf  TOTfffTO  Weft'  TO  TO^  TOfTOf  TOT  TOTfTOTOTTOt  tor  TOTOT 

ti  Tqro  tto  toTto  to^hitok  wt  to!  totoT  t,  from-'  to^  fTO^sft  to  RrarTTOTOf  %  3TfroT-3TTOTOTO  TO^Id 

^  tl  TOJR  TO.  1  TOt  TOT%  ftfTOTOrfTOTO  RTOTO  Ref  PcU>||d  TOTTOR  TOl  -p;  “RTOTO  TO[R”  TOTOT  TOTTOT  tl 
3H^^nichK  TOTOR  TO  gep:  %  TOT  t  fWTf  tiMNdl  TOTOtfTOTO  tl  RTOTOT  'TOTO  33.60  iflTOT  tl 

TOTO  TOTTO  TO  %  gTOtTO  TOTcff  fHT  ^  t  3gfTTO  TO  TORTTOTOTTOT  t  TOT  TOJTO  TOT  Phh1u|  13TTI  TOK  f  RjTO-TOTT  % 
TRT3ff  t  TOTTOI  ^P4h1u|  TO  fTOTOTR  TOT  TOTRf  fTOTOTI  TOTOTOTTOTTO  TORT-TOTTO  t  ’ft  RTOTOT  fTOTOTR  fSTTI 

TTJTO  TOt  TORT  fron3ft  t  Tfrot  TOTcf  TOR  toTrTO  t  sftr  TOT  TO  TOPg  RTOTOTO  TJRT  tot  ^  TOTOH  fTOR  TOT  tl 


1.  Stupa  No.  1,  Sanchi,  Madhya  Pradesh 

The  name  of  Sanchi  is  synonymous  with  the  prominent  religious  shrines  and  Buddhist  stupas 
which  were  built  in  ancient  times.  The  stupa  is  an  hemispherical  solid  building  containing  some 
relics  of  Buddha  or  Buddhist  saints  and  teachers.  The  Stupa  No.  1  is  also  known  as  the  Great 
Stupa'  because  of  its  historical  importance  and  size.  It  has  an  hemispherical  dome  (anda) 
which  is  crowned  by  a  triple  umbrella  (chhatravali)  and  is  36.60  metres  in  diameter. 

This  stupa  is  said  to  have  been  built  at  the  time  of  Ashok,  the  Mauryan  king,  in  the  3rd  century 
B.C.  and  renovated  and  enlarged  by  the  Sunga  kings.  Later,  during  the  Gupta  period,  additions 
were  made  in  this  stupa.  The  stupa  has  four  exquisitely  carved  gateways  facing  north,  east, 
west  and  south. 
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